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NOTES SUR LES PALAIS DE VEXPOSITION DE PARIS EN 1900. 
Par Cuarues Lucas [ Hon. Corr, ML, Paris’. 
Read before the Royal Institute of British Architects, Monday, 19th February 1900. 


Monsrevur LE Pristpent, Messteurs Et Honoris CoNnFREREs, 
~ON honore confrére francais, membre honoraire et correspondant de l'Institut royal 
des Architectes britanniques, M. Alfred Normand, membre de l'Institut de France, 
: i la fois President de la Societé Centrale des Architectes francais et du Comite 
d’Organisation du Congrés international des Architectes de Paris en 1900, m’a demande de 
presenter a ses honorés confreres anglais les meilleurs compliments de sympathie de leurs 
confréres francais. 


Il y a pres dun an le Secrétaire de l'Institut royal des Architectes britanniques 
me mettait au courant des efforts tentés sur l’opinion publique, toujours si puissante 
en Angleterre, par M. G. Aitchison, alors président, et par les membres les plus 
autorises de cet Institut, afin d’obtenir du London County Council quw il fit fait appel a la 
collaboration d’un architecte dans l'étude d'un nouveau pont a jeter sur la Tamise, mes 
honorés confreres anglais, véritables disciples du regrette John Ruskin, estimant avec raison 
que toute note d’art, décorant une construction utilitaire, sert a la fois a l’embellissement de la 
ville et a ’education du gout public. 

A cette ¢poque le Journal de |’Institut voulut bien publier une lettre dans laquelle, 
comme corollaire i d’aussi nobles préoccupations, j’exposais sommairement comment une telle 
question se trouvait alors traitée en France * a propos de la construction, a Paris, du Pont 
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Alexandre III, jete sur la Seine pour relier la nouvelle avenue des Palais des Champs-Elysees 
i Esplanade des Invalides.* 

Et quelque temps apres j’eprouvais une reelle satisfaction, melangée d'un peu damour- 
propre national, en conduisant votre secretaire a agence des architectes et sur le chantier du 
pont Alexandre III, et en lui faisant voir et toucher du doigt la masse considerable de dessins, 
de perspectives, Vaquarelles meme et aussi de modeéles, auxquels donnait lieu, de la part de 
MM. Cassien-Bernard et G. Cousin, architectes, etude de la décoration de ce pont Alexandre 
II], wuvre scientifique de MM. Resal et Alby, ingenicurs des Ponts et Chaussces. 

C“est alors que, toujours soucieux d’assurer a vos seainces une rare et heureuse varicte de 
documents demandes a toutes les parties du vaste empire britannique, et aussi aux nations 
dans lesquelles fleurit de nos jowrs l'art de batir, votre secretaire me demanda quelques notes 
et, si possible, quelques illustrations relatives aux palais en cours de construction pour abriter 
la prochaine Exposition Universelle Internationale de Paris en 1900. 

Désireux de payer, dans la mesure de mes moyens, ma dette de reconnaissance a 
l'Institut royal des Architectes britanniques, qui me fit le grand honneur de m’inscrire sur la 
liste de ses membres honoraires et correspondants des le mois de janvier 1881, j‘acceptai, un 
peu a la légere, je Vavoue, de realiser ce desir, ne soupconnant pas l’ampleur que prendrait 
forcement etude, meme a vol d’oiseau, de constructions nombreuses et diverses, occupant 
un vaste emplacement, aujourd'hui ne formant qu’un seul chantier et comprenant une partie 
des Champs-Elysees et des deux rives de la Seine, le Trocadero, le Champ de Mars, l’Espla- 
nade des Invalides, et auquel il faut ajouter encore, mais a l'autre extremite de Paris, une 
partie du bois de Vincennes. 

M. J. Bouvard, directeur des Travaux d’Architecture de Exposition de 1900, me facilita, 
il est vrai, singulicrement ma tache en me remettant, avee l'agréement de M. Alfred Picard, 
commissaire general, une note de service priant les architectes places sous sa haute direction 
de me donner les documents dont ils pourraient disposer en vue de cette ctude que je 
preparais a votre intention, et nous verrons plus loin quels documents il me fit personnellement 
remettre pour vos archives, par son fils et son seeretaire, notre jeune confrere M. Roger 
Bouvard ; mais il me semble utile de transcrire ici quelques données geneérales sur l'ensemble 
de l’Exposition de 1900, données qui me furent communiquces avec l'autorisation de M. Chardon, 
secretaire general, par M. Bonnier, architecte en chef des Installations. 


La surface totale occupee dans Paris par l’ Exposition sera de 112 hectares (1,120,000 m. ¢.), 


se repartissant ainsi : 
Hectares Ares 


Champ de Mars . , . 50 
Trocadéro. ; 5 > 16 
Esplanade des Invalid ; : ; B22 
Champs-Elysées . ; » HS 
(Juais de la rive gauche ; . 9 50 
Quais de la rive droite . , ; . 9 &0 
Ensemble : . 112 00 


auxquels i faut ajouter 110 hectares (1,100,000 m. c¢.) detaches provisoirement du bois de 
Vincennes et affectes 4 des expositions speciales— sports divers, habitations a bon marché, ete. 

Les 19 hectares des quais de Paris se developpent sur une longueur totale de 4 kilom. 
500 m., soit 2 kilom. 250 m. sur chaque rive de la Seine. 


Un vrand détail de Varche unique du pont Alexandre mités de ce pont tigurent parmi les autographies accom 
III ct la vue dun des quatre pyl plac extl pagnant ces Note 
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La surface couverte ne sera pas moindre de 45 hectares (exactement 452,000 m. c.), se 


repartissant ainsi : 


m. ¢c. 
Section Frangaise: Palais et Constructions Administratives 250,000 
Section Etrangére : Palais et Constructions Administratives 170,000 
Bois de Vincennes 32,000 
Ensemble 152,000 


Les constructions particuliéres des sections étrangeres, disposees sur la rive gauche de la 
Seine, occuperont une surface de plus de 50,000 m. ec. 

Et, en dehors de ces chiffres, qui ont certes leur ¢loquence, il faut encore compter plus de 
100 pavillons francais, de nombreux restaurants, des kiosques et des établissements de consom- 
mation, ainsi que 75 pavillons ou constructions ¢trangeres en dehors des pavillons ofticiels des 
nations repréesentées a l’Exposition, lesquelles sont au nombre de 36. 

D’apres les calculs faits sous la direction de M. Resal, ’ingénieur en chef du controle des 
constructions métalliques, le poids total des fers ct aciers employés dans les seuls palais 
officiels frangais s’éleve 4 50,000 tonnes, et il a éte prevu, pour la force motrice et l’éclairage 
électrique, un ensemble de 20,000 chevaux-vapeur, qui pourraient, en cas de besoin, ¢tre 
portés a 40,000; enfin la force des grues de transbordement est de 425 tonnes. 

Malgré que beaucoup de materiaux de construction et de decoration arrivent prets a ¢tre 
posés, le personnel ouvrier permanent, qui compte beaucoup de charpentiers en bois et en fer, 
s’éléve en moyenne a 5,000 hommes par jour. 

Un dernier renseignement de statistique: plus de 4,000 personnes appartiennent aux 
nombreux comités d’admission et d’installation, et ce chiffre se compléte encore par le nombre 
des membres des comités d’organisation de prés de 160 congrés aujourd’hui inserits pour tenir 
leurs séances pendant |’Exposition. 


Avant tout apercu des batiments il est une question professionnelle du plus haut intéréct, 
mais toujours en discussion, pour les architectes, celle des Concours publics, dont le principe 
se trouve avoir recu, par la repartition meme des grands travaux de l’Exposition, une éclatante 
consécration. 

Les vingt-trois grands chantiers, dependant de la direction des services d’Architecture 
de l’Exposition, ont a leur tete vingt-trois architectes, tous primés aux deux concours ouverts 
en vue de l’érection des deux palais des Champs-Elysées,* et ces architectes, parmi lesquels 
sept anciens pensionnaires de l’Académie de France a Rome,? se sont entoures de collaborateurs 
qwils ont eux-méemes choisis parmi d’anciens camarades d’atelier, d’Ecole, de Loges,} ¢’est- 
a-dire parmi d’anciens éleves des memes maitres, ayant participe des longtemps aux memes 
luttes artistiques. 

Vous pardonnerez, messieurs, ces observations qui ont au moins cet interet de montrer 
les constructions ofticielles francaises de |’Exposition Universelle de 1900—quw il s’agisse des 
deux Palais construits définitivement aux Champs-Elysées ou des Palais ephemeres du 
Champ de Mars ou de |’Esplanade des Invalides—comme une résultante, sinon des tendances 


Varcollier, Deperthes fils et Marcel Auburtin, ont obtenu, 
i edté deux, le deuxiéme grand-prix ou la mention au 
grand-prix, et les autres enfin, pour la plupart camarades 
de loges des premiers, comptent parmi les plus brillants 


* Certains chantiers ont deux architectes a leur téte, 
plusieurs projets primés ayant eu deux auteurs associés 
dans l’étude du méme projet. 

+ Les anciens pensionnaires de l’Académie de France 





Rome sont, dans leur ordre d’ancienneté comme Lauréats 
du premier grand-prix d’architecture, MM. Albert Thomas 
(1870), Paulin (1875), V. Blavette (1879), Ch. Girault (1880), 
Deglane (1881), Esquié (1882), Sortais (1890); mais 
autres, MM. Cassien-Bernard, Jacques Hermant, Louvet, 


éléves de l’Ecole des Beaux-Arts. 

t Cette expression, comme celle de logistes, pour désigner 
les concurrents au grand-prix de Rome, vient de ce que ce 
concours, qui dure cent jours, s’effectue dans des loges ou 
cellules 4 Ecole méme. 
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de l’Ecole francaise d’Architecture, mais du moins du mode d’étude des ¢léves de cette Ecole, 
et les nombreuses autographies, que j’ai glances a votre intention, souvent parmi des centaines 
d'autres, dans presque toutes les agences des palais fran¢ais, aussi bien des Champs-Elysées que 
du Champ de Mars et de l’Esplanade des Invalides, ine paraissent pouvoir, plus que tous autres 
documents, vous donner une idee assez exacte des grands efforts d’art dépensés sans compter 
par mes confréres francais, qu’ils aient a edifier une ceuvre definitive comme les deux palais 
des Champs-Elysées destinés aux Expositions des Beaux-Arts, ou qu’ils aient a édifier une 
ceuvre éphémére qui sera inauguree le 15 avril 1900 et démolie dés le 16 novembre suivant. 


Apres ces considerations générales, ne pouvant avoir la pretention d’analyser avec vous, 
au cours d’une seule seance, les innombrables motifs d’art et aussi de construction qui 
foisonnent dans tous ces édifices, Petit et Grand Palais des Champs-Elysées, Pont Alexandre 
III, Palais et Galeries d’Exposition des rives de la Seine, du Trocadéro, du Champ de Mars 
et de Esplanade des Invalides, il me faut recourir a une langue universellement connue de 
tous et particulicrement des architectes, celle du dessin, et mettre sous vos yeux des vues 
perspectives et des projections en géométral (plans, coupes et facades) de la plupart de ces 
édifices, afin que, malgre les changements que l'étude y apporte chaque jour et y apportera 
jusqu’a la derniére heure, vous puissiez vous faire une idée assez exacte de ces édifices. 

Au point de vue général la collection formée par les soins de M. J. Bouvard, et qu’il m’a 
chargé de vous remettre en son nom, forme comme une synthése des principaux bitiments, 
de presque tous les batiments officiels de l’Exposition, et doit etre examincée ici avant toute 
étude, meme sommaire, des details de chacun de ces bitiments. 

Cette collection comprend : 


1° Trois grands plans-masses. I.* Plan d’ensemble de lV’ Exposition : 
II. Plan-masse du Champ de Mars ; 
III. Plan-masse de |’Esplanade des Invalides ; 

2° Trois photographies.—1V. Reduction du plan général ; 

V. Vue a vol d’oiseau prise du céoté de l’entrée principale de |’: xposition (la Porte monu- 
mentale élevée i langle 8.0. de la place de la Concorde, de la Seine et du Cours-la-Reine), vue 
montrant l’ensemble des bitiments ; 

VI. Vue 4 vol doiseau montrant la nouvelle avenue des Palais, avenue partant des Champs- 
Elysées et gagnant, par le pont Alexandre III, l’Esplanade des Invalides, esplanade dont la 
partie centrale sera convertie en jardin aprés l’E:xposition ; 

8° Dir-sept phototypies—VIU. Porte monumentale de la Place de la Concorde (architecte, M. Binet) ; 

VILL. Petit Palais (architecte, M. Ch. Girault, architecte en chef des deux palais des Champs 
Elysces) : 

IX. Perspective de la nouvelle Avenue avec, i droite, une perspective de la facade de la partie 
antérieure du Grand Palais sur cette avenue (partie du grand palais dont l’architecte est 
M. Deglane) ; 

X. Palais de l Horticulture sur la rive droite de la Seine aprés le pont des Invalides (architecte, 
M. Ch. A. Gautier) ; 

XI. Palais des Congrés et de Economie sociale, i la suite du précédent, prés du pont de 
l’Alma (architecte, M. Mewés) ; 

XII. Photographie d'une Maquette des constructions des culées et des pylones de chaque 
extrémité du pont Alexandre III (ingénieur en chef, M. Résal; ingénieur, M. Alby; architectes, 
MM. Cassien-Bernard et G. Cousin) ; 


des vingt-trois planches formant cette premiére partie du 


* Les vingt-trois numéros en chiffres romains qui suivent 
Catalogue des illustrations de cette lecture. 


se retrouvent marqués a langle droit inférieur de chacune 
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XIIT. Vue du pont Alexandre III, prise du pont de la Concorde ; 

XIV. Vue des rives de la Seine, prise du pont des Invalides (vue faisant suite & la préeédente) ; 

XV. Vue d’ensemble des Palais de la Navigation, de Commerce et des Foréts, Chasse, Péche 
et Cueillette (architectes, MM. G. Tronchet et A. Rey), vue prise du milieu du pont d’Iéna et 
donnant, en arricre-plan, la Tour Eiffel et les palais du Champ de Mars, avec, au fond, le 
couronuement du Palais de |’Electricité ; 

XVI. Facades du Palais de |’Education, Enseignement et Procédés généraux des Lettres, 
des Sciences et des Arts (angle droit du Champ de Mars) (architecte, M. Sortais) ; 

XVII. Palais du Génie civil et des Moyens de Transport (’ la suite du préeédent) (architecte, 
M. J. Hermant) ; 

XVIII. Chateau d’Eau et Palais du fond du Champ de Mars (architecte, M. Paulin) et 
Couronnement du Palais de 1’Electricité (architecte, M. Kug. Hénard) ; 

XIX. Palais des Fils, Tissus et Vétements (en retour, 4 droite du Champ de Mars) (archi- 
tecte, M. V. Blavette) ; 

XX. Palais des Mines et de la Métallurgie (i la suite, prés de la Seine) (architecte, 
M. L. Vareollier) ; 

XXI. Palais des Manufactures nationales et Portiques au-dessus de la Gare des Invalides 
(i Ventrée, i droite et 4 gauche de I’ splanade) (urchitectes, MM. Toudoire et Pradelle) ; 

XXII. Facade d'une des parties du Palais du fond de Il’Esplanade des Invalides (Palais de 
la Céramique, des Cristaux et de la Verrerie) (architecte M. Tropey-Bailly) ; 

XXIII. Partie médiane de l’Esplanade des Invalides (cdté de la rue de Constantine, Palais 
de la Décoration et du Mobilier) (architecte, M. Esquié) ; 


Et cependant, malgre le nombre et l’importance des edifices representés, cette collection 
des constructions ofticielles est encore incomplete ; il faut y constater l’absence de vues des 
parties mediane et posterieure du Grand Palais des Champs-Elysces (architectes, MM. Louvet 
et Albert Thomas); de la Grande Salle des Fetes ercce dans la Galerie des Machines (archi- 
tecte, M. G. Raulin); du Palais des Industries diverses (partie médiane de droite de 
I’Esplanade des Invalides (architectes MM. Larche et Nachon) ; des Palais de la Colonisation 
au Trocadéro (architectes, MM. Deperthes pere et fils); du Palais des Armées de Terre et 
de Mer, sur la rive gauche de la Seine, pres l'avenue Rapp (architectes, MM. Marcel 
Auburtin et G. Umbdenstock), et entin, quoique ce dernier édifice reléve directement de la 
Municipalité parisienne, du Palais de l'Exposition de la Ville de Paris, sur la rive droite de 
la Seine, pres le pont des Invalides (architecte, M. U. Gravigny). 

Mais, telle qu'elle est, cette collection, en partie composce de documents ofticiels non 
mis dans le commerce, forme aujourd’hui l’ensemble le plus complet qu'il soit possible de 
reunir des batiments officiels de Exposition de 1900, non certes tels que ces batiments 
s‘offriront au visiteur le 15 avril, jour de inauguration, mais plutot comme ils ont été concus 
par leurs auteurs et avant les modifications que l’ctude y apporte encore chaque jour, modi- 
fications dont, pour la plupart de ces édifices, les autographies, demandées dans les agences 
des architectes, nous diront souvent le dernier mot. 


A.* Entrée monumentale sur la place de la Concorde (architecte, M. Binet). 1° Plan indi- 
quant la disposition des guichets. 2° Coupe sur l’axe. 38° Facade montrant les grandes lignes 
de la construction métallique. 

L’wuvre originale de M. Binet, dont la construction a si vivement intrigue les promeneurs 
pendant le montage des pieces formant son ossature métallique, prend aujourd’hui sa forme 
definitive et promet, rehaussce qu'elle sera d’effets lumineux, de produire un grand effet. 

* Ces mémes lettres majuscules A, B, C, ete., se retrouvent et les numéros 1, 2, 3, ete., accompagnant ces lettres, 


marquées au crayon & Vangle droit inférieur de chaque —donnent Vordre dans lequel elles sont cataloguées. 
autographie (plan, coupe, facade, détails) de chaque éditice, 
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B. Petit Palais (architecte, M. Ch. Girault). 1° Plan du soubassement. 2° Plan de l’étage 
principal. 8° Coupe sur AB. 4° Facade principale sur l’Avenue des Palais. 5° Facade latérale. 
6° Facade postérieure. 

Le Petit Palais garde, dans son exécution peut-etre encore affinée par l’étude et par 
dheureuses modifications, tout le charme qui, lors du concours, séduisit le jury et le public 
dans le projet de M. Girault et valut a cet artiste la haute situation d’architecte en chef des 
deux Palais des Champs-Elysees. Partie des modifications que M. Girault a apportées a son 
ceuvre, comme aussi partie de celles qui ont ¢te faites dans les projets de MM. Deglane, Louvet 
et Alb. Thomas, architectes du Grand Palais (voir ci-dessous, C, D, E), ont été décidées pour 
la mise en harmonie, apres le concours et au fur et & mesure de l’exécution définitive, du 
Grand Palais et du Petit Palais, destinés a faire un ensemble monumental décorant la nouvelle 
avenue des Palais et formant avec le pont Alexandre III le legs architectural de l’Exposition 
de 1900. A signaler, dans ce Petit Palais, a cote d’heureuses silhouettes et de gracieux motifs 
de décoration, un emploi fort interessant de ciment armé pour la construction du plancher 
haut de l’étage souterrain. 


C. Grand Palais (partie antérieure sur l’avenue des Palais; architecte, M. Deglane). 1° Plan 
du rez-de-chaussée. 2° Plan du premier étage. 38° Facade principale sur l’avenue des Palais. 
4° Détail de la partie milieu de cette fagade. 5° Grilles et Portes en métal de la facade princi- 
pale et des pylénes d’angle. 

Le Grand Palais est la plus importante des constructions durables de l’Exposition de 1900, 
et chacune de ces trois parties, notamment les parties antérieure et postérieure, constitue a elle 
seule un veritable édifice. Outre la difficulte qu’il y avait a raccorder en plan les biais pro- 
duits par la direction non paralléle de la Nouvelle Avenue des Palais et de l’Avenue d’Antin, il 
en existait une autre résultant des affectations si diverses que, comme autrefois le Palais de 
V'Industrie aujourd’ hui démoli, doit recevoir ce Grand Palais. Avec une cordiale entente dans 
leurs études, les trois architectes de cet édifice, faisant évidemment les uns et les autres 
abnégation d’une partie de leur sentiment artistique, ont forme un tout des plus harmonieux 
et dont se détachent des morceaux de valeur et bien personnels ; ainsi, dans la partie antérieure, 
conficée a M. Deglane, la vaste loge de la facade principale et le grand hall, en charpente 
métallique avec dome central, hall qui forme la veritable grande Salle d’Exposition, remplacant 
la grande Nef de l’ancien Palais de l’Industrie. Nous sommes heureux de joindre a ces notes, 
et quoiqu’il ait recu par l’etude quelques modifications, le détail a grande échelle de la partie 
milieu de la facade sur l’avenue et aussi le détail des Grilles et Portes en metal de cette facade. 


D. Grand Palais (partie intermédiaire ; architecte, M. Louvet). 1° Facade latérale nord, 
détail d’une travée. 2° Perron de cette facade: plan, élévation et coupes. 38° Détail de la 
colonne. 4° Coupole centrale se raccordant avec le grand hall de la partie antérieure. 5° Grand 
Escalier: coupe transversale. 6° et 7° Développement du Grand Escalier. 8° Balustrade. 
9° Décoration du fond de la nef. 10° Salle de Concert : Coupe transversale. 11° Coupe longitu- 
dinale. 


En se reportant au plan d’ensemble du premier Etage du Grand Palais (celui marqué C, 
2°), on voit que la partie intermediaire de ce palais comprend un grand escalier entre trois 
aleries, deux d’Exposition a droite et a gauche et une troisieme, au fond, devant ¢tre traitée 


‘as 
oD 


en Salle de Concert. Cette partie intermediaire a deux facades, dont celle septentrionale, 
regardant l’avenue des Champs-Elysces, est élevée sur un perron, et les autographies D 1°, 
D 2° et D 3° reproduisent les détails de cette facade, de ce perron et de la colonne ionique décorant 
cette facade ; mais un des motifs les plus remarquables, non seulement du Grand Palais mais 
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de tout l'ensemble d’ceuvres concues pour |’Exposition de 1900, est le Grand Escalier—véritable 
escalier d’honneur, en lequel pourront se développer de pompeux cortéges—conduisant du rez-de- 
chaussée a la Salle de Concert et aux Galeries d’Exposition du premier étage. L’étude conscien - 
cieuse faite du métal et particulierement de la corniere de fer, au double point de vue de la 
construction et de la decoration de cet escalier, nous semble d’une grande nouveauté, com- 
portant a la fois hardiesse et élégance, et nous a engagé a en joindre les details (voir D 5° a 
D 8°) a notre envoi. 


E. Grand Palais (partie postérieure ; architecte, M. Albert Thomas). 1° Plan du rez-de- 
chaussée. 2° Coupe sur l’axe de la facade principale. 38° Facade principale sur l’avenue 
d’Antin. 4° Facade latérale (cété des Champs-Elysées). 

Plus que toute autre partie des Palais des Champs-Elysées, cette partie posterieure du 
Grand Palais forme un tout complet de grande allure, avec sa grande salle centrale, couronnée 
d'un dome elliptique, avee ses grands escaliers droits, ses galeries et ses salons. Derricre 
l’ordre ionique qui décore sa facade principale court une haute frise émaillee, ceuvre de la 
manufacture nationale de Sevres, et dont le soleil couchant doit embraser les nuances diverses. 
Mais notre cher confrére M. Albert Thomas, depuis 1881 membre honoraire et correspondant 
de l'Institut royal des Architectes britanniques, ou il fut présente par feu le professeur Th. L. 
Donaldson, de venérée mémoire, se réserve de faire lui-meme a l'Institut Thommage de ses 
études d’exécution, mises au net, et ne considére les quatre autographies qu’il m’a remises que 
comme un souvenir a ses confréres anglais. 


F. Pont Alexandre IIT (architectes, MM. Cassien-Bernard et G. Cousin). 1° Plan au niveau 
des berges et au niveau du tablier. 2° Décoration de l’are de rive. 8° Détail d’un pylone. 


Apres la vue d’ensemble du Pont Alexandre III prise du pont de la Concorde (voir cette 
vue, XIII) les trois autographies ci-dessus, se rapprochant beaucoup de l’exécution, doivent 
donner une idée exacte du considérable travail accompli par MM. Cassien-Bernard et Cousin, 
non seulement pour la decoration de ce pont, mais encore pour le raccordement du pont avec 
les murs des quais et pour la construction des culées (voir XII, la photographie d’une 
maquette de la construction de ces culées). Le Pont Alexandre III est certes l’ceuvre durable 
la plus originale dont l’Exposition de 1900 verra l’achévement, et il restera un témoignage 
irréfutable de la nécessité de l’alliance des architectes et des ingénieurs dans les travaux 
Vutilité publique. Plus qu’a toute autre construction de notre époque on peut lui appliquer 
avec justice la devise de l'Institut royal des Architectes britanniques: Usui Civium, Decori 
Urbium. 

Mais avant de clore ces alinéas consacrés aux deux Palais et au Pont Alexandre III, les 
seules monuments d’art qui doivent survivre a l’Exposition ne 1900, on nous permettra de faire 
remarquer la riche ordonnance ionique et la grande importance des sculptures qui décorent ces 
palais et ce pont, faisant penser ainsi, 2 propos d’une Exposition Universelle, manifestation 
éminemment populaire et ayant lieu sous un gouvernement republicain, au faste déeployé par 
Louis XIV dans ses résidences royales de Versailles et des autres sites des environs de Paris, 
et forcant a se demander si l'art n’est pas un besoin inhérent a la France, quelles que soient 
les institutions qui la régissent. 


Ces notes et examen des cinquante-cing documents qui les accompagnent nous semblent 
devoir oceuper l’attention de nos confréres anglais pendant la partie de séance qu’ils nous ont 
demandé de remplir ; cependant ne serait-ce qu’a l'état de catalogue quelque peu agrémenté 
de commentaires, j’ai encore a faire passer sous leurs yeux beaucoup d’intéressantes études 
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disposées, comme les précédentes, par séries et presque en nombre suftisant pour completer le 
nombre des lettres de l’alphabet. 

Ainsi, tout en ne relevant pas directement de la direction des travaux d’architecture de 
l’Exposition, le Pavillon spécial de l’Exposition de la Ville de Paris, situé sur la rive droite de 
la Seine, prés le pont des Invalides, reléve encore de M. Bouvard, comme -directeur adminis- 
tratif des services d’Architecture de la Ville de Paris, et nous sommes heureux d’en presenter 
une veritable monographie. 
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G. Pavillon de la Ville de Paris (architecte, M. Ulysse-Gravigny). 1° Plan du soubasse- 
ment. 2° Plan du rez-de-chaussée. 3° Plan du premier étage. 4° Coupe transversale. 5° 
Coupe longitudinale. 6° Facade latérale. 7° Facade principale. 


A noter, dans ce pavillon, qui couvre plus de 3,000 m. c¢. et offre aux divers services qui 
loceuperont une surface totale de 5,000 m. ¢., son jardin central, la construction toute de 
charpente de bois, ses aménagements intérieurs comprenant galeries d’exposition, salons de 
réception et loggia sur la Seine; enfin sa décoration empruntee aux souvenirs héraldiques de 
la municipalité parisienne, armes de la ville aux différentes epoques et armes des commun- 
auteés et des corporations. 
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H. Palais de l’Horticulture (architecte, M. Ch. A. Gautier). 


Situé sur la rive droite de la Seine, a la suite du precédent, ce Palais se compose de deux 
grandes serres, en forme de galeries, le tout de construction métallique, avee rotonde a chaque 
extrémité, galeries séparées par un jardin central et dont la phototypie X donne une idée 
assez exacte. L’architecte de ce palais, M. Gautier, est de plus chargé de la décoration des 
quais et berges de la Seine dans toute la partie entre le pont des Invalides et le pont de 
Alma. 


J. Palais de l’économie sociale et des Congrés (architecte, M. Mewés). 1° Plan du 
rez-de-chaussée. 2° Coupe longitudinale sur AB-BC. 3° Facade latérale. 4° Facade 
postérieure sur le Cours-la-Reine. 


Les quatre autographies et la phototypie XI, donnant la facade principale de ce palais 
(coté de la Seine), en font bien voir les grandes et simples dispositions en plan et en facade, 
ainsi que le parti dominant de l’architecture. C’est dans ce palais que M. Mewés a réservé 
les galeries d’Expositions des Classes du Groupe de |’Economie Sociale et aussi les Salles de 
différentes dimensions qui seront affectées a la tenue de Congrés internationaux pendant 
Exposition de 1900, congrés parmi lesquels deux surtout, celui des Architectes (29 juillet— 
4 aout) et celui de l’Art public (6-11 aout), me semblent devoir solliciter la présence de mes 
confréres de l'Institut royal des Architectes britanniques. 


Il nous est impossible de quitter la rive droite de la Seine sans citer, entre la Galerie 
Ouest de l’Horticulture et le Pavillon des Congrés, deux fantaisies non dépourvues d’archi- 
tecture et tres ingénieusement décorées : le Theatre des Bonshommes Guillaume et l’Aquarium, 
fantaisies dues toutes deux aux mémes artistes, M. Henri Guillaume, le maitre dessinateur, 
et M. Albert Guillaume, architecte; puis en suivant le cours du fleuve du pont de l’Alma 
au pont d’Iéna, il nous faut faire place dans ces notes a trois ensembles K, L, M, qui, au 
cours de nos visites, nous ont paru du plus grand mérite et devoir compter, eux aussi, 
parmi les grandes attractions, a la fois archéologiques et architectoniques, de |’Exposition 
de 1900. 


K. Le Vieux Paris (restitution de M. Robida). 1° Vue d’ensemble le long de la Seine. 
2° Détail de l’extrémité Ouest. 

C’est, sur environ 6,000 m. c., et avec une facade de plus de 250 m. le long de la riviére, 
toute une ville du moyen age, mais elevee sur pilotis et renfermant Portes et Maison 
commune, Tourelles, Bretéches et Maisons célébres, Vieilles Halles et Théatre, Grande Salle 
du Palais et Chapelles, Puits et Pilori, Echoppes, Boutiques et nombreuses Tavernes, le 
tout reproduit avec la science archéologique et aussi la fantaisie toujours en éveil de 
M. Robida. 

L. Pavillon de la Section Egyptienne (projet Philippe F. Boulad; architecte, M. Marcel 

Dourgnon). 1° Plan du Rez-de-Chaussée. 2° Coupe longitudinale sur l’Ouakala. 3° Facade 


principale sur l’avenue d’léna. 


Ce pavillon, situé a droite des jardins du Trocadéro, se compose de trois parties bien 
distinctes: 1° un Temple de l’ancienne Egypte, comprenant avant-portique, grande porte 
monumentale, naos avec colonnade au pourtour, escaliers montant a l’étage supérieur et, 
dans le soubassement du temple, des chambres funeéraires ; temple et chambres dont les motifs 
décoratifs sont empruntés aux plus beaux édifices de l’ere pharaonique ; 2° un Ouakala ou bazar 
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arabe, de style arabe, avee portiques, boutiques, baleons, moucharabis et, au premier étage, 
sur la facade, la reproduction du remarquable Salon du Ministre de France, au Caire ; 3° un 
Théatre sur plan rectangulaire, dont la facade est, comme celle du temple, de style antique 
égyptien, mais dont les aménagements confortables permettront au spectateur de suivre sans 
fatigue l’évolution de la danse sacrée dans l’ancienne Egypte. 


M. Palais de la Section Algérienne (architecte, M. Albert Ballu).* 1° Plan général et plan 
inférieur, Coupe longitudinale, Elévation longitudinale et Elévation principale. 2° Vue perspec- 
tive (cdté du pont d’Iéna). 


Ce palais, ¢levé au Trocadéro, comprend deux parties: la partie officielle, dépendant du 
Gouvernement général de l’Algérie, et la partie des Attractions. Dans la partie officielle, a rez- 
de-chaussée, modéle en relief des ruines de Timgad, execute sous la direction de M. A. Ballu, 
avec moulages, dessins, photographies et projet de restauration; au fond, la salle des vins de 
l’Algérie: au premier ¢tage, Expositions diverses Ce palais reproduit le Minaret de la Mos- 
quée du Sultan Bacha, a Oran; la Coupole de la Mosquee de la Pecherie, a Alger ; la Cour 
mauresque de Vancien Musee d’Alger, ete. La partie des attractions consistera surtout en 
une rue du vieil Alger, avee passages couverts, encorbellements, boutiques ; en un steréorama 
mouyant par les peintres Francovich et Gadan, de Bone, et en un diorama de vues du Sahara et 
de la Kabylie. 


On l’a vu, dans les renseignements statistiques transcrits en tete de ces notes, le Champ 
de Mars, comme aux dernicres Expositions de 1867, 1878 et 1889, renfermera, dans de vastes 
constructions, veritables palais par leur decoration extérieure, la majeure partie des produits 
envoys a l’Exposition de 1900: aussi, de la tour Eiffel a lancienne Galerie des Machines, 
mais avec, dans l’axe longitudinal, un jardin central que termine un Chateau d’Eau, a-t-on 
édifie @immenses halls de construction métallique de grande envergure et dont les facades, 
du cote du quai et sur le jardin du Champ de Mars, comme sur l’avenue La Bourdonnais et 
sur avenue Suffren, sont decorees d’avant-corps, de Loggias, de tourelles et de domes de grand 
effet. 

Mais, avant ces palais, au pied de la tour Eiffel a droite et a gauche du pont d'Téna, sont 
disposces deux groupes de galeries moins imposantes peut-ctre mais bien concues, dont l’ossature 
tres etudice est en charpente de bois (voir la Coupe: N, 3) et présente le caractére qui convient 
i des constructions destinces 4 disparaitre: c'est par ces galeries dont l’ingéenieuse décoration 
dit affectation que nous reprendrons notre Catalogue. 


N. Palais de la Navigation du Commerce, des For¢ts, de la Chasse, de la Péche et des Cueil- 
lettes (architectes, MM. Tronchet et Rey) (voir phototypie XV). 1° Plan du Palais de la Navigation, 
du Commerce. 2° Plan du Palais des Foréts, de la Chasse, de la Péche et des Cueillettes. 3° Coupe 
sur l'axe longitudinal du Grand Hall du Palais des Foréts. 4° Facade latérale (vue du pont 
d’Iéna) du Palais de la Navigation. 5° Facade latérale (vue du pont d’Iéna) du Palais des Foréts. 
6° Facade principale (cdté de la Seine) du Palais de la Navigation. 7° Facade principale (cété de 
la Seine) du Palais des Foréts. 


Apres ces Galeries de la Navigation et des Forets, longeons le cote droit du Champ de 
Mars, ou nous reneontrons le premier des palais proprement dits. 
] ] pro} 


M. Albert Ballu est le fils ainé de Th sallu, le regretté membre honoraire de l'Institut royal Sus Doiiiieate 
britanniques, 
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O. Palais de l’Education, de l’Enseignement, des Instruments et Procédés généraux des 

Lettres, des Sciences et des Arts (architecte, M. Sortais) (voir phototypie XV1). 1° Plan a rez- 

de-chaussée indiquant la construction en fer. 2° Coupe transversale sur le Hall. 38° Facade sur 

le jardin. 4° Détail d’une travée de la facade sur le jardin. 5° Détail de la fagade sur le pan 
coupé. 

A noter dans ce palais qui, tant a rez-de-chaussce qu’au premier étage, offre aux exposants 
une surface totale par terre utilisable de plus de 27,000 m.c., la facade en pan coupé formeée 
de deux tourelles et d’un vestibule a deux étages avee grande baie circulaire et balcon, le tout 
surmonté d’une couverture de forme particulitre, une sorte de tore couronne d’un campanile 
s’élevant aenviron 50™; les portiques ouverts superposés formant des loggias décorées de 
peintures sur chacune des facades latérales (cote du quai et cote du jardin du Champ de Mars), 
et de plus Ja construction économique, dans laquelle est fait emploi de ciment armé, construc- 
tion ne revenant pas a 110f. le metre carre couvert. 

Il nous faut au reste le dire, une fois pour toutes, malgre souvent une extreme richesse 
décorative, la construction des palais ¢phéméres des deux rives de la Seine, du Trocadero, du 
Champ de Mars et de l’Esplanade des Invalides, a ete des plus economiques, et cette economie 
ne serait pas un des cotes les moins utiles a étudier dans ce grand effort architectonique causé 
par l’Exposition de 1900; nous verrons meme, en terminant, que cette économie, que s'etait 
imposée le Commissariat général, a atteint jusqu’aux honoraires des architectes. 

Mais revenons a notre Catalogue pour ne plus le quitter. 


P. Palais du Génie civil et des Moyens de transport (architecte, M. Jacques Hermant *) 

(Voir phototypie XVII.) 1° Coupe transversale. 2° Facade principale (rotonde). 38° Détail 

du motif central 4 0:05’). 

De larges dispositions interieures et un fort heureux sentiment d’étude de la facade sur 
le Champ de Mars quia un grand caractere monumental, sont a relever dans ce palais dont 
Vimmense detail (7"00) du motif central nous a paru intéressant a comprendre dans cet envoi, 
non pas que des details de cette dimension et a cette echelle soient rares dans les agences de 
VExposition, mais parce qu’il nous a paru utile de donner une idee des ctudes faites dans ces 
agences, meme pour des constructions éphemeéres. Dans la facade de ce Palais du Génie civil 
et des Moyens de transport, une fort belle frise, encadrée dans un motif d’architecture bien venu, 
est un des bon exemples offerts, dans les constructions durables ou éphemeéres de |’Exposition, 
de lalliance toujours feconde de la Sculpture et de l’ Architecture. 


R. Chateau d’eau et Palais du matériel et des Proeédés généraux de la Mécanique, des Indus- 
tries chimiques, etc. (fond du Champ de Mars) (architecte, M. Paulin) (voir phototypie XVIII). 
1° Plan du rez-de-chaussée du Chateau d'eau. 2° Plan du premier étage du Chateau d’eau. 3° 
Plan des bassins supérieur et inférieur. 4° Coupe longitudinale du Chateau d’eau et des bassins. 


5° Facade du Chateau d’eau et des Galeries latérales du Palais. 


Dans l’etat encore rudimentaire dans lequel se trouve encore une partie des construc- 
tions, surtout des bassins, dirig¢es par M.VTaulin, nous préférons substituer 4 nos impressions, 
forcement incompletes, quelques lignes qu’a bien voulu nous donner notre honoré confrére sur 
le Chateau d’eau, lequel, couronné par la Crete du Palais de l’Electricité, promet d’étre, avec 
ce dernier, une des grandes attractions de l’Exposition. 

“ Le Chateau d’eau, placé au fond du Champ de Mars en avant du Palais de l’Electricite, 

* M. Jacques Hermant, l’architecte de la Nouvelle M. Ach. Hermant, membre honoraire et correspondant du 


Caserne des Célestins, 4 Paris, et l’architecte de la Section R.1.B.A. depuis 1885. 
frangaise a l’Exposition de Bruxelles en 1897, est le fils de 
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est séparé de ce dernier par une galerie qui s’étend dans la largeur du jardin et se retourne de 
chaque coté, en avant du Palais de la Mécanique (Avenue La Bourdonnais) et du Palais des 
Industries chimiques (avenue Suffren). Dans l’espace limité par ces trois cotés sont placés 
les bassins du Chateau d’eau bordés de larges rampes en pente douce, qui conduiront les 
visiteurs au niveau du premier étage du palais. Le motif principal du Chateau d’eau est 
forme par une vaste niche de 24" de diamétre, d’ou les eaux sortent de six niches et d’une 
srotte placée a 29™ au-dessus du sol de Champ de Mars. L’eau y jaillit comme d'une source, 
puis tombe d’une hauteur de 11™ pour se répandre comme un torent de vasque en vasque 
jusqu’au bassin inférieur qui est en meme temps le reservoir des eaux nécessaires au fone- 
tionnement des machines des Palais. L’ensemble des bassins a 120" de longueur sur 67™ 
de plus grande largeur. Un cartouche, au chiffre de la République, qu’accompagnent des 
génies ailés, surmonte l’are de la grande niche; des groupes figurent les nymphes des 
sources, la Neige, la Glace, et symbolisent les bienfaits de l’eau. Le soir, des cordons de 
lumiere électrique illumineront les grandes lignes d’ Architecture et le cartouche, et les divers 
effets d’eau, cascades et jets, seront rendus lumineux et colores de toute couleur.” 


S. Palais de l’Electricité (architecte, M. Eug. Hénard) (voir, pour le couronnement, photo- 
typie XVIII). 1° Plan général. 2° Plan du rez-de-chaussée. 3° Plan du premier étage. 
4° Coupe suivant l’axe transversal. 5° Perspective cavali¢re de la Grande Salle. 6° Détail 
de la Superstructure de la créte. 7° Motif central de la eréte décorative de la facade. 8° Détail 
d’une travée latérale. 9° Détails divers montrant les différents systémes d’effets lumineux mis en 
ceuvre pour l’éclairage de la créte. 10° Facade principale au-dessus du Chateau d’eau. 


Pour ce palais, entouré de tous les cotes et masqué en partie par le Chateau d’eau, 
l’'architecte, qui joint la science d’un ingénieur au talent d’un artiste, a consacre tout leffort 
decoratif dans la partie supérieure de la salle centrale. C’est pourquoi il a donné a cette salle 
la forme d'une voute trilobée encadrant la grande niche du Chateau d’eau. Il ]’a de plus sur- 
montée d’une large crete ajourée avec trois grands motifs centraux de facon a donner, le jour, 
l'impression d’une dentelle métallique se détachant sur le ciel et, la nuit, la vision d’une 
dentelle de feu. Au centre de cette décoration se trouve la statue symbolique de |’Electricite, 
trainée par deux animaux fantastiques et adossée a un soleil de métal de 13" de diaméetre. 
Au reste, toute cette créte a été étudiée pour mettre en valeur les effets variés de l’éclairage 
électrique et obtenir, pour le Champ de Mars, un fond de décor nouveau et d'un grand aspect. 
Ajoutons que la grande Salle comporte un premier étage auquel on accéde par les rampes et les 
portiques du Chateau d’eau, et les nombreux détails, mis 4 notre disposition par M. Eug. 
Henard, doivent permettre de se rendre compte de l’ensemble de son ceuvre. 


T. Salle des Fétes (dans la Galerie des Machines) et Groupe de l’Agriculture et des Aliments 
(architecte, M. Raulin). 1° Plan général a rez-de-chaussée. 2° Plan général au premier étage. 
3° Coupe sur la Salle des Fétes. 4° Facade de la Salle des Fétes. 5° Détail du plafond de la 
Salle des Fétes. 

L’ Adaptation, en Salle des Fétes, de la partie centrale de la Galerie des Machines, ce legs 
gigantesque de l’Exposition de 1889, sera une des créations les plus originales et, espérons- 
le, des plus durables, de l’Exposition de 1900. Malgré des difficultés de toute nature, dont !a 
principale fut occupation, presque jusqu’a la derniére heure, de cette Galerie des Machines par 
les services les plus divers, Concours hippique et Salon annuel, M. G. Raulin promet de doter 
Paris d’une grande et belle Salle de distribution des Récompenses qui lui faisait quelque peu 
defaut. 

BB 
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U. Palais des Fils, Tissus et Vétements (architecte, M. V. Blavette) (voir phototypie XIX). 1° 
Plan général. 2° Facade sur le Champ de Mars. 


Ce Palais, faisant pendant au Palais du Genie civil et des Moyens de transport, a avec ce 
palais de larges dispositions communes imposées a tous deux; mais le Palais des Fils, Tissus 
et Vetements, situe entre l’avenue La Bourdonnais et le Champ de Mars, est traversé par un 
grand vestibule (le vestibule Rapp) et a ses deux facades monumentales, l’une sur le Champ de 
Mars ; l’autre, sur l’avenue La Bourdonnais. Dans ce palais se trouveront, au rez-de-chaussée 
et au premier étage, avec services annexes en sous-sol et au second étage, de nombreux cafés et 
restaurants donnant sur une galerie de 8™ de large ouvrant sur le jardin du Champ de Mars. 
Un grand emploi de lacier a été faite dans la construction proprement dite, laquelle est 
accusée dans la facade sur l’avenue La Bourdonnais, tandis que la facade sur le jardin du 
Champ de Mars est habillée de motifs décoratifs. 


V. Palais des Mines et de la Métallurgie (architecte, M. Varcollier) (voir phototypie XX). 1° 
Plan du Rez-de-chaussée. 2° Coupe longitudinale. 38° Coupe sur le déme. 4° Facade sur le 
Champ de Mars. 5° Facade paralléle A la Seine. 6° Facade sur l’avenue La Bourdonnais. 


A signaler surtout, dans ce dernier Palais du Champ de Mars, qui decéle une grande 
conscience d’études, les galeries largement ouvertes sur la facade et le grand dome monumental 
dont les autographies V, 3 et V,4 donnent l’ossature interieure et la décoration extérieure 
largement traitées. 


Avec le Palais des Mines et de la Métallurgie de M. Vareollier, nous avons terminé notre 
visite rapide mais assez complete des constructions é¢levées au Champ de Mars sous les 
auspices du Commissariat Général et de la direction des travaux d’architecture de l’Exposition 
de 1900; notre butin est malheureusement moins satisfaisant pour les constructions de 
l’Esplanade des Invalides par lesquelles nous terminerons ces notes. Cependant on nous 
pardonnera, en suivant la Seine du pont d’Iéna au pont Alexandre III, au travers du Palais 
des nations ¢trangéres, d’avoir répondu a l’appel de confréres amis, les architectes du Palais 
de la Belgique, et, m’étant laissé séduire par leurs études de l’Hotel de ville d’Audenaerde, 
que construisit, vers 1530, l’architecte Van Pede et qu’ils reproduisent avec conscience ainsi 
que d’anciennes maisons pour en faire le Palais de la Belgique, d’avoir, a votre intention, 
joint quelques-unes de ces études a ce Catalogue. 


W. Palais de la Belgique (architectes, MM. Acker et Maukels. 1° Plan d’ensemble. 
2° Facade principale. 3° Facade sur le quai d’Orsay. 4° Facade sur la Seine. 5° Facade 
postérieure. 6° Détail de la facade principale. 7° Maisons anciennes accotées au Palais de 
Belgique, plans et détails. 8° Maisons anciennes, détails. 9° Vue perspective de l’Hotel-de- 
Ville d’Audenaerde. 


A l’Esplanade des Invalides, la nécessité de respecter la perspective du déme pour 
laquelle ont été créés l’avenue du Palais et le pont Alexandre III, a force a disposer les palais 
des deux cotés de l’Esplanade, en laissant entre eux une avenue qui fait suite a l’avenue du 
Palais et au pont Alexandre III. Deux demi palais a chaque extrémité, et deux palais dans la 
partie médiane, occupent l’Esplanade et sont les derniéres constructions que nous mention- 


nerons. 
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X. Palais des Manufactures Nationales et Portiques sur la Gare des Invalides (architectes, 

MM. Toudoire et Pradelle) (Voir phototypie XX1). 1° Plan général a rez-de-chaussée. 2° Plan 

général au premier étage. 3° Facade des galeries sur le qual (coté de la rue Fabert). 4° Facade 

des Manufactures Nationales sur l’Esplanade. 5° Couronnement des grands pylones. 6° Détaii 
de l’angle des frontons. 7° Chapiteau des portiques. 

Avec leurs larges portiques aux motifs d’architecture richement decores, ces palais des 
manufactures nationales, dont nous sommes heureux de presenter quelques details d’ornemen- 
tation, répondent bien a leur destination qui est d’abriter des industries de luxe et font grand 
honneur 2 MM. Toudoire et Pradelle. 

Nous aurions voulu pouvoir vous faire apprecier ¢galement les deux palais de la partie 
médiane de I’Esplanade, dont l'un, le Palais de la Decoration et du Mobilier (architecte, 
M. Esquie), n’est represente dans ce catalogue que par une Coupe longitudinale donnant une 
bien faible idée de son riche motif d’entrée (voir Y, 1) et par sa facade sur Esplanade (voir 
phototypie NXIIL), et dont l'autre, le Palais des Industries diverses, a pour architectes MM. 
Larche et Nachon. Malheureusement des occupations urgentes lors de mes envois m’ont empeche 
Waller chercher, dans les agences de ces architevtes, les dessins que je leur avais demandeés a 
votre intention. Cependant il faut dire ici tout le charme qui se degage de ce dernier Palais 
dont lornementation, empruntée a la flore frangaise et comme alanguissant les lignes de 
architecture auxquelles parfois elle se substitue, promet d’ctre une des ceuvres les plus 
admirees de l’ Exposition. 

Avec M. Tropey-Bailly * nous avons ete plus heureux et nous lui devons les derniers 


numeros de ce catalogue : 


Z. Palais du fond de l’Esplanade, Céramique, Cristaux et Verrerie (architecte, M. Tropey- 
Bailly) (voir phototypie XXIT), 1° Plan général du re z-de-chaussée. 2° Plan général du premier 
étage. 3° Facade sur la rue médiane de l’Esplanade. 4° Facade regardant les Invalides. 


Dans ce palais, comme au reste dans tous les autres, s’affirme, avec la recherche de 
’originalite, ’emploi de la sculpture decorative et comme motifs d’ornement, et comme motifs 
de couronnement, mais surtout dans une grande frise fort bien traitée sur la facade regardant 
les Invalides: cependant les lignes d’architecture, bien etudices, conservent toute leur vaieur 
au milieu de tant de richesses et laissent une reelle impression au visiteur qui quitte ce dernier 
palais un peu fatigue mais émeryeillé d’une telle recherche et d’un tel luxe. 


La se termineront ces notes et si, i propos des Palais des Champs-Elysees, constructions 
qui survivront a [Exposition de 1900, nous avons pu evoquer le souvenir du faste de Louis XIV 
et (une France monarchique, des reflexions d'un tout autre ordre nous viennent a lesprit 
au sujet des nombreux palais de construction éphemére qui disparaitront avee Exposition qui 
les aura vu inaugurer. Au travers de tant d’etudes consciencieuses au fond desquelles regne 
toute influence de ’Ecole ou, sans exception, se sont formes tous les architectes de l’Exposi- 
tion et leurs collaborateurs, il faut constater, surtout dans la richesse decorative et dans l’ex- 
uberance de la sculpture, comme un certain exotisme, comme un reflet de certaines architec- 
tures toutes sculptees de l Extreme Orient; ces palais font songer a la France coloniale et a 
ses cvuvres d'art si différentes des notres. 

Un dernier mot, j’ai parle des conditions economiques dans lesquelles, malgre leur orne- 
mentation, s’¢levaient les Palais du Champ de Mars, de Esplanade des Invalides et, en 


M. Tropey-Bailly est le neveu de notre regretté confrére Ant. Bailly, membre honoraire et correspondant du R.LB.A. 
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general, toutes les constructions provisoires de l’Exposition de 1900, et j’ai laissé entendre que 
cette économie atteignait jusqu’aux honoraires des architectes : vous me permettrez, messieurs, 
sans insister sur ce point, de rendre encore la hommage a mes confréres francais en transcrivant 
a ce sujet quelques lignes d’un Rapport officiel adresse a M. le President de la Republique : 
“Conforméement aux précédents, écrit M. le Ministre du Commerce et de l’'Industrie, les 
indemnités attribuces au personnel technique sont fixes et relativement peu ¢leveées. En 
possession d’un talent éprouve, parvenus la plupart a la reputation, les chefs d’agence trouve- 
raient facilement dans les travaux particuliers une remuneration bien superieure. L’ardeur 


avec laquelle ils se consacrent au service de |’ Etat n’en est que plus meritoire.” 


Il me reste, monsieur le Président, messieurs et honores Confreres, ’ vous remercier de 
lattention que vous avez bien voulu preter a cette longue presentation de reproductions des 
ceuvres en cours d’achevement pour l’Exposition de 1900 et, pensant a lVimportance que 
l'Institut royal des Architectes britanniques a toujours attachee aux divers modes de mani- 
festation du dessin d’architecture, soit dans des memoires comme celui public, il y a quelques 
années, par mon ancien camarade de l'Ecole des Beaux-Arts de Paris, M. Richard Phene 
Spiers, soit dans des adresses aux Etudiants, comme celle prononcée, a cette meme place, il y 
& quinze jours, par lhonore Président de cet Institut, je souhaite que la vue de cet ensemble 
de documents soit de quelque utilite pour nos jeunes confreres anglais, eleves de cet Institut. 


DISCUSSION OF M. LUCAS’ PAPER. 


The President, Mr. Witu1am Emerson, in the Chair. 


Mr. F. C. PENROSE, F.R.S. [Past President|, excellent friend to the Institute, and they were 


said he rose with the very greatest pleasure to 
propose their most deep and cordial thanks to 
M. Lueas for his admirable address, and for the very 
great pains he had taken to bring the subject 
before them so fully, and with such beautiful and 
profuse illustrations. M. Lucas was indeed a 
model Corresponding Member of the Institute. 
He (Mr. Penrose) had himself received much kind- 
ness from him when in Paris, and he was sure 
M. Lueas had a cordial pleasure in considering 
himself a member of this Institute. He (Mr. 
Penrose) had not studied the subject of the 
French Exhibition Buildings sufficiently to treat 
of them in detail; he would therefore confine 
himself to proposing a most hearty vote of thanks 
from the Institute to M. Lucas. 

Mr. H. HEATHCOTE STATHAM ([F’) said 
he had the greatest pleasure in seconding the 
vote of thanks proposed by Mr. Penrose, from 
three different motives: first, a personal motive, 
for he was happy to say that he might call M. Lucas 
an old acquaintance, and one who had often 
assisted him by his communications from Paris ; 
also because, as they all knew, he had been an 


much indebted to him for many interesting com- 
munications; and further, because they had to 
thank him for an extraordinarily elaborate sur- 
vey of the Exhibition that was coming on in 
Paris this year, and for the trouble he had 
been put to in bringing such a splendid collec- 
tion of illustrations before them. Although the 
tastes of countries differed, and all that was 
admired by the French in detail was not exactly 
what was admired in this country, yet we should 
all feel perhaps that the French might be just 
as right as we were, and that at all events there 
could be no question about the extraordinary 
spectacle which was displayed by this enthusiasm 
for Art in getting up such elaborate buildings for 
a temporary exhibition. Here were buildings 
the majority of which were simply to be put up 
for about a year, and yet the first architects and 
artists of the day, and sculptors as well, were 
employed upon them, and the greatest efforts 
were being made to make these temporary buildings 
not merely shelters for the works they were to 
contain, but objects of artistic interest, beauty, 
and suggestiveness in themselves. That was a 


* Rapport de M. Henry Boucher, Ministre du Commerce et de |’Industrie, en date du 10 juin 1898, Paris, Impr. 


nat., p. 7 (non mis dans le commerce). 
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very remarkable spectacle, and one that might serve 
as alesson to them, not so much perhaps to archi- 
tects as to the English public and the English 
Government, which in these things generally did 
not take the trouble to go to the best architects 
of the day. ‘The series of drawings brought 
together by M. Lucas would be inspected by 
members with the greatest interest, and those 
who visited the Exhibition when opened would 
do so with greater interest and better knowledge 
of its contents from M. Lucas’ highly interesting 
paper and its illustrations. They all owed their 
most hearty thanks to M. Lucas for the trouble 
he had taken, and for the eloquent and compre- 
hensive description he had given them. 

THe SECRETARY asked to be permitted to 
state that the drawings presented through M. Lucas 
by the architects of the Exhibition numbered 137 
altogether, that they were really a gift to the 
Institute, and would remain with them as a perma- 
nent possession. 

-THe PRESIDENT, addressing M. Lucas in 
French, expressed the appreciation of the Insti- 
tute for his most admirable and interesting 
lecture, and warmly thanked him for all the 
pains he had taken to prepare and deliver it 
to them, and for the magnificent collection of 
drawings his good offices had secured for the 
Institute. Addressing the meeting, the President, 
continuing in English, said that M. Lucas’ Paper 
was a most exceptional one. He had given an 
enormous amount of time and trouble to get up 
the details of the complicated buildings being 
erected in Paris at the present moment, and they 
could only give him their warmest and heartfelt 
thanks for his exceedingly lucid descriptions and 
explanations, and vot least for the very valuable 
present of drawings he had collected for them. 
With regard to the subject of the lecture, there 
were one or two points which he might mention. 
First, in speaking of the tendencies of the French 
school of architects, M. Lucas said that these 
buildings clearly showed the intense interest they 
felt in their work. Mr. Statham bad remarked 


upon this, and upon the enormous amount of 


trouble they were willing to go through merely for 
ephemeral buildings. This, they should note, was 
done also in America at the World’s Fair at 
Chicago. Looking at the drawings of the Exhibi- 


tion, he could not help thinking that the French 
had not put their heads together in the same way 
as the Americans did at the Chicago Exhibition. 
Che Chicago Exhibition buildings made one mag- 
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nificent whole—a homogeneous collection of 
buildings, designed on certain lines which formed 
one of the most magnificent spectacles ever seen 
in the world. He certainly had never seen a finer. 
Looking at the drawings of the French buildings, 
one could not help feeling that there was rather 
more of ornament than of architecture, and that 
they were somewhat disjointed in design. He 
might be wrong, but that was his impression. 
No doubt, however, the tout ensemble would be 
very fine when seen complete. In another point 
the French architects were doing as the Ameri- 
cans had done at Chicago—that is to say, three 
or four architects had joined together to produce 
a design for the great permanent palace, putting 
their own personal bias on one side, with the 
view of securing a design which would be col- 
lectively suitable. That was a great point to 


be considered, and from which they might 
learn something in London at the present 


moment, when important Metropolitan improve- 
ments were being made. Surely it might be an 
advantage if architects were to put their heads 
together and produce collectively one well-con- 
sidered scheme in connection with these important 
London improvements, rather than that every 
architect should design on a separate plot separate 
buildings totally inappropriate as neighbours and 
producing a disjointed general effect. Another 
point he would mention was the use of sculpture 
in the bridge Alexandre III, and that architects 
and engineers had worked together on it. That 
was a lesson they should take to heart in London. 
M. Lucas, again, had mentioned incidentally a 
matter which he (the President) had referred to 
in his Address to Students—viz. that science and 
art nowadays must go hand in hand together 
where buildings were concerned. M. Lucas par- 
ticularly drew attention to the fact that the 
architect who designed the Electrical Buildings 
was not only a scientist but an artist. Tinally, 
he might mention on the question of remunera- 
tion that he noticed that architects in Paris were 
no better paid than their brethren on this side the 
Channel. 

The vote of thanks to M. Lucas was then for- 
mally put, and carried by acclamation. Upon 
the motion of the President a hearty vote of 
thanks was similarly passed to M. Bouvard, the 
Director of the Architectural Works of the Exhibi- 
tion, and Architect to the Town of Paris, and to 
all the architects who had joined in presenting 
the collection of drawings to the Institute. 
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[TRANSLATION OF THE FOREGOING PAPER. ] 


ON THE PALACES OF THE PARIS 
EXHIBITION, 1900. 


By Cuartes Lucas [Hon. Corr. M., Paris). 


NOTES 


Mr. Prestpent, GENTLEMEN, AND HonovrED 
CoLLEAGUES,— 

My honoured French Colleague, your Hon. Corr. Mem- 
ber, Monsieur Alfred Normand, member of the Institute 
of France, President of the Société Centrale des Archi- 
tectes francais and of the Committee of Organisation of 
the International Congress of Architects at Paris in 19900, 
has desired me to present to bis honoured English col- 
leagues the best compliments of his French brethren. 


About a year ago the Secretary of the Institute 
acquainted me with the efforts that were being made by 
members of the Institute in high position to influence 
public opinion, which is always so powerful, in order to 
obtain from the London County Council the collaboration 
of an architect in the design for a new bridge over the 
Thames, my honoured English colleagues, true followers 
of the late regretted John Ruskin, rightly feeling that 
every artistic feature which adorns a utilitarian structure 
tends towards the beautifying of the town and the educa- 
tion of the public taste. 

At that time a letter was published in the Institute 
JourNat in which, by way of corollary to such noble con- 
siderations, I treated summarily of a similar question that 
had arisen in France * over the construction of the Pont 
Alexandre III across the Seine at Paris, which connects the 
new Avenue des Palais des Champs-Elysées with the 
Esplanade des Invalides. 

And some time afterwards I felt a real satisfaction, 
mingled with a little national pride, in taking your Secre- 
tary to the architects’ offices and over the work-yard of the 
Pont Alexandre III, and in passing before his eyes and 
through his hands the considerable mass of plans, per- 
spectives, even water-colour drawings and models, in which 
lay the design of the architects, MM. Cassien-Bernard and 
G. Cousin, for the decoration of the Pont Alexandre III, 
the scientific work of MM. Résal and Alby, engineers of 
the Ponts et Chaussées. 

It was then that, always anxious to secure for your 
meetings an interesting variety of documents, sought for 
from all parts of the vast British Empire, and also from 
nations in which the building art flourishes in our days, 
your Secretary asked me for a few notes, and if possible a 
few illustrations, relating to the palaces in course of con- 
struction that were to house the coming Universal Inter- 
national Exhibition of Paris, 1900. 

Desirous of paying, according to my capacities, my debt 
of gratitude to the Royal Institute of British Architects, 
which did me the great honour to place me on the list of 
its Honorary Corresponding Members so far back as 
January 1881, I undertook, somewhat lightly I must 
confess, to grant this request, not suspecting the scope 
that would necessarily have to be covered, even cursorily, 
by a study of the numerous and varied structures occupy- 
ing a vast site, to-day forming but one great work-yard, and 
comprising a part of the Champs Elysées and of both 
banks of the Seine, the Trocadéro, the Champ de Mars, 
the Esplanade des Invalides, and in addition, but at the 
other end of Paris, a part of the Bois de Vincennes. 


* Journal, Third Series, Vol. VL., 
1899, p. 277. 

t A large detail of the single arch of the Pont Alex- 
andre III and a view of one of the four pylons at the 
extremities of this bridge figure among the drawings 
accompanying these notes. 


No. 9, 11th March 


THE PARIS EXHIBITION, 1900 


M. J. Bouvard, the Director of Architectural Works of 
the Exhibition, rendered my task particularly easy by 
giving me, with the consent of M. Alfred Picard, the 
General Commissioner, an official note requesting the 
architects under his administrative control to furnish me 
with whatever documents they could spare in view of this 
Paper that I was preparing at your invitation ; and we shall 
see later on what documents he handed me personally, 
through his son and his secretary, our young colleague, 
M. Roger Bouvard, to be placed among the records in your 
Library. But I think it would be useful now to give you some 
information on the Exhibition of 1900 as a whole—infor- 
mation communicated to me with the authorisation of M. 
Chardon, the General Secretary, by M. Bonnier, chief 
architect of the installations. 

The whole superficial area occupied in Paris by the 
Exhibition will be from 112 hectares (1,120,000 square 
métres), being thus apportioned : 





Champ de Mars . ; . : . . 650 
Trocadéro . : , : : ; . 
Esplanade des Invalides. ; , . 12 
Champs-Elysées . : ; ; . . 
Quays on the left bank 9-50 
Quays on the right bank 9°50 
Total . 112-00 


to which must be added 110 hectares (1,100,000 square 
métres) provisionally taken from the Bois de Vincennes 
and devoted to special exhibitions, various sports, houses 
for the working classes, «ce. 

The 19 hectares on the quays of Paris extend a total 
length of 4 kilométres, 500 métres; that is to say, 2 kilo- 
métres, 250 métres along each bank of the Seine. 

The superficial area covered in will not be less than 45 
hectares (exactly 450,000 square métres), being apportioned 
thus : 


French section: Palaces and administration 


buildings ; : ; ‘ ; 250,000 
Foreign section: Palaces and administration 

buildings 170,000 
Bois de Vincennes 32,000 


Total . 452,000 

The private buildings of the foreign sections, arranged 
along the left bank of the Seine, will occupy a superficial 
area of more than 50,000 square métres. 

And besides these figures, which have certainly an 
eloquence of their own, we must further count 100 French 
pavilions, numerous restaurants, kiosques, cafés and 
drinking-bars, as well as 75 pavilions or foreign edifices 
beyond the official pavilions of the nations represented at 
the Exhibition, which number 36. 

According to the calculations made under the direction 
of M. Résal, the chief engineer in the metal construction 
department, the total weight of iron and steel employed in 
the French official palaces alone amounts to 50,000 tons; 
and for the motive power and the electric lighting there 
has been provided a total force of 20,000 horse-power, 
which can in case of need be brought up to 40,000. 
Finally, the power of the cranes used is 425 tons. 

In spite of the fact that many of the materials for con- 
struction and decoration arrive ready for use, the perma- 
nent staff of workmen, which includes many carpenters 
and ironworkers, amounts on an average to 5,000 men a 
day. 

A last piece of statistical information : more than 4,000 
persons belong to the numerous committees of admission 
and installation, and this figure is further increased by 
the number of members of the committees of organisation 
of about 160 congresses, which are at the present moment 
booked to hold their meetings during the Exhibition. 
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Before giving any general sketch of the buildings I may 
touch upon a professional question of the greatest interest 
to architects, and one which is always under discussion, 
i.e. that of Public Competitions, the principle of which 
seems to have received a striking consecration through the 
distribution of the great works of the Exhibition. 

The twenty-three work-yards, under the general supe 
vision of the Architectural Department of the Exhibition, 
have at their head twenty-three architects, all premiated 
in the two competitions held in view of the erection of the 
two palaces in the Champs Elysées,* and these architects, 
among whom are seven former students of the Academy 
of France at Rome,t are surrounded by colleagues chosen 
by themselves among old fellow-workers in ateliers, the 
Ecole des Beaux-Arts or the Loges,* that is to say, among 
old pupils of the same masters, who have long shared in 
the same artistic struggles. 

You will pardon, gentlemen, these observations, which 
have at least the interest of showing the French official 
buildings of the Universal Exhibition of 1900—whether 
they are the two Palaces permanently ere ted in the 
Champs Elysées, or the ephemeral palaces on the Champ 
de Mars or the Esplanade des Invalides—as a resultant, 
if not of the tendencies of the French school of archi- 
tecture, at least of the methods of study of the students of 
the school ; and the numerous plans and drawings which 
I have been able to glean, so as to put them at yom 
disposal, often among hundreds of others in the various 
offices of the architects connected with the designing of 
the French palaces, seem to me more capable than any 
other documents of giving you a fairly exact idea of the 
great artistic efforts lavishly expended by my French 
colleagues, whether they have to build a permanent work 
like the two palaces in the Champs Elysées, which are 
intended for Fine Art Exhibitions, or whether they have 
to build an ephemeral structure which will be inaugurated 
on the 15th April 1900, and demolished immediately afte: 
the 16th November. 

After these general considerations, since I cannot pre 
tend to analyse for your information in the course of a 
single meeting the innumerable artistic and constructional 
points of interest which swarm in all these buildings 
the Great Palace and the Small Palace in the Champs 
Elysées, the Pont Alexandre III, the palaces and galleries 
of the Exhibition onthe banks of the Seine, the Trocadéro, 
the Champ de Mars and the Esplanade des Invalides 
I must fall back upon a language universally understood 
by all, and particularly by architects, 7.c. that of design, 
and shall draw your attention to perspective views and 
geometrical projections (plans, sections, and elevations) of 
the majority of these buildings, sothat you may be able 
to form a fairly correct idea of them, in spite of the 











* Certain work-yards have two architects at their head, 
several competitions having provided for two architects to 
be associated in the same scheme. 

+ The old Students of the Academy of France at Rome 
are, in their orderof seniority as Laureates of the first Grand 
Prize of Architecture : MM. Albert Thomas (1870), Paulin 
(1875), V. Blavette (187%), Ch. Girault (1880), Deglane 
(1881), Esquié (1882), Sortais (1890); but others (MM. 
Cassien-Bernard, J. Hermant, Louvet, Vareollier, Ds 
perthes fils, and Marcel Auburtin) have obtained the 
second grand prize or honourable mention ; and finally, the 
others, for the most part “ loge’’ companions of the first, 
count among the most brilliant students of the Ecole des 
Beaux-Arts. 

{ This expression, like Jogistes, which is used to 
designate the competitors for the Grand-Prix de Rome, is 
derived from the fact that the competition, which lasts a 
hundred days, is held in ‘“loges” or small separate 
chambers at the school itself. 
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changes which study brings about every day, and will go 
on bringing about till the very last hour. 

From a general point of view, the collection, which has 
been got together through the kind assiduity of M. Bouvard, 
and which he desires me to present to you in his name, 
forms as it were a synthetic summary of the principal 
buildings—of nearly all the official buildings of the 
Exhibition—and ought to be examined here before any 
description, however brief, of the details of each of these 
buildings. 

This collection comprises : 


1’. Three general plans. 


I.* Plan of the whole of the Exhibition. 

II. Plan of the Champ de Mars. 

III. Plan of the Esplanade des Invalides. 

2°. Three photographs. 

IV. Reduction of the general plan. 

V. Bird’s-eye view taken from the main entrance 
to the Exhibition (the monumental gateway erected 
at the S.W. angle of the Place de la Concorde, the 
Seine and the Cours-la-Reine), a view showing the 
general mass of the buildings. 

V1. Bird’s-eye view showing the new Avenue des 
Palais. The avenue starts from the Champs Elysées 
and, crossing the Pont Alexandre III, leads into 
the Esplanade des Invalides; the central portion of 
the esplanade will be converted into a garden after 
the Exhibition. 


Seventeen phototypes. 


VII. Monumental gateway, Place de la Concorde 
(architect, M. Binet). 

VIII. The Small Palace (architect, M. Ch. Girault, 
chief architect of the two Palaces of the Champs 
Elysées). 

IX. Perspective view of the new Avenue, with a 
perspective view to the right of the facade of the 
front portion of the Great Palace on this avenue (a 
part of the Great Palace, the architect of which is 
M. Deglane ). 

X. Palace of Horticulture, on the right bank of the 
Seine after the Pont des Invalides (architect, M. Ch. 
A. Gautier). 

XI. Palace of Congresses and Social Economies, next 
to the foregoing, near the Pont de l’Alma (architect, 
M. Meweées). 

XII. Photograph of a model of the construction of 
the abutments and pylons at each end of the Pont 
Alexandre III (chief engineer, M. Résal; engineer, 
M. Alby; architects, MM. Cassien-Bernard and G. 
Cousin). 

XIII. View of the Pont Alexandre III, taken from 
the Pont de la Concorde. 

XIV. View of the banks of the Seine, taken from 
the Pont des Invalides (this view follows the fore- 
going). 

XV. General view of the Palaces of Navigation, 
Commerce, and Woods and Forests (architects, MM. 
G. Tronchet and A. Rey). The view is taken from the 
middle of the Pont d’Iéna, and shows in the back- 
ground the Tour Eiffel and the Palaces of the Champ 
de Mars, with the top of the Palais de l’Eléctricité 
beyond. 

XVI. Facades of the Palace of Education, Teach- 
ing and general processes of Letters, Science and Art 


The following twenty-three numbers in Roman 
figures will be found on the right-hand bottom corner of 
each of the twenty-three plates forming the first portion 
of the Catalogue of the Illustrations to this paper. 
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(right angle of the Champ de Mars) (architect, M. 
Sortais). 

XVII. Palace of Civil Engineering and Methods of 
Transport (following the foregoing) (architect, M. J. 
Hermant). 

XVIII. Chiteau d’Eau and Palace at the further 
end of the Champ de Mars (architect, M. Paulin), and 
the top of the Palace of Electricity (architect, M. 
Eug. Hénard). 

XIX. Palace of Woven Fabrics (returning, on the 
right of the Champ de Mars) (architect, M. V. 
Blavette). 

XX. Palace of Mines and Metallurgy (next, near 
the Seine) (architect, M. L. Varcollier). 

XXI. Palace of National Manufactures, and Porticoes 
above the Gare des Invalides (at the entrance, to the 
right and left of the Esplanade) (architects, MM. 
Toudoire and Pradelle). 

XXII. Facade of one of the portions of the Palace 
at the further end of the Esplanade des Invalides 
(Palace of Ceramics, Crystals and Glasswork) (archi 
tect, M. Tropey-Bailly). 

XXIII. Middle portion of the Esplanade des In- 
valides (next the Rue Constantine, Palace of Decora- 
tion and Furniture) (architect, M. Esqui¢). 


And yet, in spite of the number and importance of the 
buildings represented, this collection of official structures 
is still incomplete. I must note the absence of views of 
the central and rear portions of the Great Palace of the 
Champs Elysées (architects, MM. Louvet and Albert 
Thomas) ; the Grande Salle des Fétes in the Machine Gallery 
(architect, M. G. Raulin); the Palace of Various Indus- 
tries (right centre portion on the Esplanade des Invalides) 
(architects, MM. Larche and Nachon); the Palaces of 
Colonisation at the Trocadéro (architects, MM. Deperthes 
& Son); the Palace of Military and Naval Forces, on the 
left bank of the Seine, near the Avenue Rapp (architects, 
MM. Marcel Auburtin and G. Umbdenstock); and lastly, 
although the Municipality of Paris are directly responsible 
for this building, the Palace of the Exhibition of the Town 
of Paris, on the right bank of the Seine, near the Pont des 
Invalides (architect, M. U. Gravigny). 

But such as it is, this collection, partly composed of 
official documents not publicly obtainable, forms to-day 
the most complete set that it is possible to get together of 
the ofticial buildings of the Exhibition of 1900 — not indeed 
as these buildings will appear to the visitor on the 15th 
April, the day of the inauguration, but rather as they have 
been conceived by their authors and before the moditica- 
tions which study is still necessitating every day — moditi- 
cations of which the plans, &c., obtained from the various 
architects’ offices will often say the last word in the case 
of the majority of these buildings. 


A.* Monumental gateway on the Place de la Con- 
corde (architect, M. Binet).—(1°) Plan indicating the 
arrangement of turnstiles. (2°) Section through avis. 
(3°) Elevation showing the main lines of the metal 
construction. 


The original work of M. Binet, the construction of which 
has been so much criticised by passers-by while the parts 
forming its metallic framework were being raised, is now 
taking its definite form and promises to produce a great 
effect, enhanced as it will be by illumination. 


* The capital letters A, B, C, &c., are marked in pencil at 
the right-hand bottom corner of each drawing (plan, section, 
elevation, details, &c.) of each building, and the numbers 
1°, 2°, 3°, &e., accompanying these letters give the order 
in which the drawings relating to the same building are 
catalogued. 


B. The small palace (architect, M. W. Girault).— 
(1°) Plan of basement. (2°) Plan of principal story. 
(3°) Section on A B. (4°) Main elevation on the 
Avenue des Palais (5°) Side elevation, (6°) Rear 
elevation. 

The small palace retains in its execution—perhaps 
further refined by thought and happy modifications—all the 
charm which captivated the jury and the public at the 
time of the competition, and procured for the artist 
the high distinction of the position of chief architect 
of the two Palaces of the Champs Elysées. Some of 
the modifications which M. Girault brought into his work, 
as also some of those made in the schemes of MM. Deglane, 
Louvet and Alb. Thomas, architects of the great palace 
(see below, C, D, E), have been decided upon gradually 
during the course of actual building, for the sake of har- 
mony between the great and small palaces, which are 
intended to make a monumental whole, ornamenting the 
new Avenue des Palais and forming, together with the Pont 
Alexandre III, the architectural legacy of the Exhibition 
of 1900. 

It is worth while noting, besides the charming out- 
lines and graceful decorative features, a very interesting 
employment of cement with iron ties for the construction 
of the upper flooring of the basement story. 


C. Great palace (front portion, on the Avenue des 
Palais; architect, M. Deglane).—(i°) Plan of ground 
floor. (2°) Plan of first floor. (3°) Front elevation 
on the Avenue des Palais. (4°) Detail of the middle 
portion of this facade. (5°) Metal work grills and 
doors of the main front and of the corner pylons. 

The Great Palace is the most important of the permanent 
constructions of the Exhibition of 1900, and each of these 
three portions, especially the front and rear, combines in 
itself a complete edifice. Besides the difficulty in combining 
on plan the bias produced by the non-parallel direction of 
the new Avenue des Palais and the Avenue d’Antin, there 
are other non-parallel boundaries to the site which has to 
contain this Great Palace as it did the Palais de l’Industrie 
now pulled down. With cordial mutual understanding in 
their designs, the three architects of this building, each 
evidently making a sacrifice of some of his artistic idea, 
have contrived a completely harmonious whole, in which 
stand out portions of great architectural value and instinct 
with individuality—for instance, in the front portion, 
entrusted to M. Deglane, the vast loggia of the main front, 
and the great hall of metal construction with a central 
dome, which forms the real great hall of the Exhibition, 
replacing the great nave of the Palais de 1’Industrie. 
Although it has received some modifications, we are happy 
to add to these notes the detail to large scale of the middie 
portion of the Avenue front, and also the details of the 
open metal work of this front. 


D. Great Palace (Central Block; architect, M. 
Louvet). (1°) North elevation, detail of a bay. — 
(2°) Flight of steps to this front, plan, elevation, and 
sections. (3°) Detail of the columns. (4°) Central 
cupola, harmonising with the great hall in the anterior 
block. (5°) Grand staircase, transverse section. (6 
and 7°) Development of grand staircase. (8°) Balus- 
trade. (9°) Decorations of back of nave. (10°) Con- 
cert hall; transverse section. (11°) Longitudinal 
section. 

Referring to the plan of the whole of the first story of 
the Great Palace (C, 2) we see that thecentral portion of this 
palace contains a great staircase between three galleries, 
two, right and left, for exhibits, and the third, at the back, 
for a concert hall. This central block has two fronts, of 
which the northern, fronting the Avenue des Champs 
Elysées, is raised upon a podium, and the drawings D 1, 2, 
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and 3 reproduce the details of this front, this podium, and 
the Ionic order on this front; but one of the most remark 
able features, not only of the Great Palace, but of the whole 
series of works conceived for the Exhibition, is the grand 
staircase—a real staircase of honour for the most stately 
ceremonials——leading from the ground flo concert 
hall and the exhibit galleries of the first The con 
scientious study in metal, and particularly of the iron 
gutter, seems to us, from the double point of view 
struction and decoration, of great novelty ynbining 
both boldness and elegance, and has led to udd the 
details (D, 5 and D, 6) to our collection. 








oft con 
and ¢ 


E. Great Palace (rear portion; architect, M. Albert 
Thomas).—(1°) Plan of ground floor 2°) Sect 
through axis of main front. (3°) M 
Avenue WdAntin. (4°) Side elevat ( 


Elysées. 
More than any other portion of the palaces on the 
Champs Klyscée s this rear portion of the Grand Palace 
forms a complete and fascinating wl t] 





central hall, crowned by an elliptic dome, wi traight 
staircase, its galleries, and its saloons. Be e lonic 
order which decorates the main front runs a hi namelled 
frieze, the work of the national n f ! f Sévre 
whose varied tones will be lit up by the setting sun. But 
our dear colleague M. Albert Thomas, who h been an 
Hon. Corr. Member of the Institute since 1881 hen he 
was proposed by the late Professor Donaldson, of venerated 
memory, reserves the right of himself enting the 
Institute with the whole of his studies, l regards 
the four drawings which he has given to me ouvenil 
for his English colleagues. 

EF. Pont Alevandre IIl } IM. ( t 
Bernard and G. Cou ee, Che ‘- rast iad 
the shore and at the level « ) Decor 
tion of the arch. (3°) Det 

After the general view of the bridge, tak from the 
Pont de la Concorde (view XIIT.), the three above 
mentioned, which are very close to what has been carried 
out, give an exact idea of the considerable work accom- 
plished by MM. Cassien-Bernard and G,. Dousin, not only in 


the decoration of the bridge, but also in harmonising the 
bridge with the walls of the quays and the construction of 
the abutments (see XII., the photograph of a model of the 
construction of these abutments). This Pont Alexandre III 
is certainly the most original permanent work whose com 
pletion will be seen by the Exhibition of 1900, and it will 





remain an irrefutable witness to the necessity of the 
alliance between architects and engine¢ in works of 
public utility. More than to any other structure of om 
time can we justly apply to it the motto of the Royal 
Institute of British Architects, | ( n, Decori 
Urbiam. 

But before closing these notes,devoted to the palaces and 
the Pont Alexandre III, the only artistie 1 uments 
which are to survive the Exhibition 1900, allow me to 
point out the rich Ionic order and the great importance of 
the sculpture which decorates these palaces and the 
bridge; we are thus brought to think pos of a uni 
versal exhibition—an eminently popular manifestation, 
and taking place under a republican government-—of the 
pomp displayed by Louis XIV. in his royal residences at 
Versailles and elsewhere in the environs of |] s, and we 
are led to ask ourselves whether art is not 1 essential 
need of France, whatever may be the institutions in foree 


tor the time. 


These notes and the examination of the 55 
accompanying them seem as if to occupy the 


attention of my English colleagues during all the time at 


tocuments 
they ought 
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my disposal at the present meeting ; however, were it only 
by way of a catalogue somewhat augmented by a com- 
mentary, I have still to show you many interesting studies 
grouped, like the foregoing, in series, and in number 
almost sufficient to complete the number of letters in the 
alphabet. 

Thus, without referring directly to the administration of 
architectural works of the Exhibition, the special pavilion 
of the Town of Paris, situated on the right bank of the 
Seine, near the Pont des Invalides, still concerns M. 
Bouvard as administrative director of the architecture of 
the Town of Paris, and I am happy to be able to put before 
you some original working drawings. 


G. Pavilion of the Town of Paris (architect, M. 
] (1°) Plan of basement. (2°) Plan 


Ulysse Gravigny). 
of ground floor. (3°) Plan of first floor. (4°) Trans- 


verse section. (5°) Longitudinal section. (6°) Side 
levat (7°) Front elevation. 


Note in this pavilion, which covers more than 3,000 
square métres, and offers to the various departments that 
will occupy it a superficial area of 5,000 square métres, its 
central garden, its entire timber construction, its internal 
arrangements, comprising exhibit galleries, reception 
rooms, and loggia overlooking the Seine, and finally its 
scheme of decoration, borrowed from the heraldic memories 
of the municipality of Paris, the arms of the town at 
various periods, and those of communities and corpora- 
tions. 


H. Palace of 


Ga tie r). 


Forti ulture (architect, M. Ch. rs 


Situated on the right bank of the Seine, following 
the foregoing, this palace is composed of great glass- 
houses in the form of galleries, the whole of metal con- 
struction, with a rotunda at each end, the galleries being 
separated by a central garden; the phototype X gives a 
fairly exact idea of this. The architect of this palace, 
M. Gautier, is moreover responsible for the decoration of 
the quays and slopes of the Seine between the Pont des 
Invalides and the Pont de Alma. 


J. Palace of Social Economics and Congresses 
(architect, M. Mewés).—(1°) Plan of ground floor. 
(2°) Longitudinal section on AB-BC. *) Side 
elevation. (4°) Rear elevation on the Cours-la- 
Reine. 

These four drawings and the phototype XI., giving the 
main front of this palace (towards the Seine), show clearly 
the broad and simple arrangements in plan and elevation 
as well as the dominant principle of the architecture 
It is in this palace that M. Mewés has placed the exhibit 
galleries for the classes in the group of Social Economics, 
and also the rooms of various dimensions which will be 
reserved for the international congresses that will be 
held during the Exhibition of 1900; among which con- 
gresses two especially, the Congress of Architects (29th 
July-4th August) and the Congress of Public Art (6th- 
11th August), seem to invite the presence of my colleagues 
of the Royal Institute of British Architects. 

It is impossible for us to leave the right bank of the 
Seine without mentioning two fanciful erections between 
the West Gallery of the Palace of Horticulture and the 
Pavilion of Congresses, which are not devoid of archi- 
tecture und are very ingeniously decorated ; the Théatre des 
Guillaume and the Aquarium, both the 
fantastic work of the same artists, M. Henri Guillaume, 
the designer, and M. Albert Guillaume, the architect. 
Then, following the course of the river from the Pont de 
l’Alma to the Pont d’Iéna, we must give a place in these 
notes to three special features, K, L, M, which during the 
course of my visits have appeared to me of the greatest 
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merit, and ought to count among the greatest attractions, 
both archeological and architectonic, of the Exhibition of 
1900. 


K. Old Paris (restoration by M. Robida).—(1°) 
General view along the Seine. (2°) Detail of 
western extremity. 

On a superficial area of about 6,000 square métres, and 
with a frontage of more than 250 métres along the river, 
there is a whole medieval town, built on piles, and 
containing gates and Commune Hous:2, turrets, bretéches 
and famous houses, old markets and theatre, grand hall of 
the Palace and chapels, well and pillory, stalls, shops, 
and numerous taverns, all reproduced with the archwo- 
logical science and the ever alert fancy of M. Robida. 


L. Pavilion of the Egyptian Section. (Designer, 
M. Philippe F'. Boulad ; architect, M. Marcel Dour- 
gnon).—(1°) Plan of ground floor. (2°) Longi- 
tudinal section on the Ouakala. (3°) Front eleva- 
tion on the Avenue d Iéna. 


This pavilion, situated on the right of the Trocadéro 
Gardens, is composed of three distinct blocks. (1) A temple 
of ancient Egypt, containing a portico, monumental gate- 
way, a naos with colonnade around, astairease leading to the 
upper story, and, on the basement of the temple, mortuary 
chambers ; the scheme of decoration of temple and cham- 
bers is borrowed from the finest buildings of the Pharaonic 
era. (2) An Ouakala, or Arabian bazaar, in the Arab 
style, with porticoes, shops, balconies, moucharabis, and 
on the first story a reproduction of the remarkable salon 
of the French Minister at Cairo. (3) A theatre on a 
rectangular plan, whose facade, like that of the temple, is 
of the ancient Egyptian style, but whose comfortable 
arrangement will allow the spectator to follow without 
fatigue the evolutions of the sacred dance of ancient Egypt. 


M. Palace of the Algerian Section (architect, M. 
Albert Ballu.*—(1°) General plan and plan of lower 
portion. Longitudinal section. Longitudinal eleva- 
tion and main elevation. (2°) Perspective view 
(towards the Pont d’Iéna.) 

This palace, built in the Trocadéro, consists of two por- 
tions, the ofticial portion, under the general government of 
Algiers, and the portion given over to various attractions. 
In the official portion on the ground floor, a model in relief 
of the ruins of Timgad, executed under the direction of M. 
Ballu, with casts, designs, photographs, and scheme of 
restoration ; at the back, the hall for Algerian wines; on 
the first floor, various exhibits. The palace reproduces 
the minaret of the mosque of the Sultan Pashaw at Oran ; 
the cupola of the mosque of La Pécherie at Algiers ; the 
Moorish court of the old museum of Algiers, &c. The 
portion reserved for ‘* Attractions ”’ will consist mainly in a 
street of old Algiers, with covered passages, corbellings, 
and shops; in a moving stereorama by the painters 
Francovitch and Gadan; and in a diorama of views of 
the Sahara and Kabyle. 

From the statistical information given at the beginning 
of these notes, we have seen that the Champ de Mars, as in 
the last Exhibitions of 1867, 1878 and 1889, will contain 
the greater portion of the products sent to the Exhibition 
of 1900 in vast structures, really palatial in their external 
decoration ; also from the Eiffel Tower to the old Galerie 
des Machines, but with a central garden terminated by a 
Chateau d’Eau in its longitudinal axis, there have been 
erected enormous halls of metal construction, covering 
an immense space, whose fronts towards the quay and 
the garden of the Champ de Mars, as well as those on the 


* M. Albert Ballu is the eldest son of Th. Ballu, late 
Hon. Corr. Member R.1.B.A. 
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Avenue La Bourdonnais and the Avenue Suffren, are orna- 
mented with fore-parts, loggias, turrets and domes, produc- 
ing a magnificent effect. 

But, in front of these palaces, at the foot of the Hiffel 
Tower, to the right and left of the Pont d’Iéna, are situated 
two groups of galleries, less imposing perhaps, but well 
conceived, whose framework, most carefully constructed, is 
of timber (see Section: N, 3), and presents a character 
suitable to temporary structures. It is with these galleries, 
whose ingenious decoration is, really, deliberate affectation, 
that we will resume our catalogue. 


N. Palaces of Navigation, Commerce, Woods and 
Forests, dc. (architects, MM. Tronchet and Rey) 
(Phototype XV.).—(1°) Plan of Palace of Naviga- 
tion and Commerce. (2°) Plan of Palace of Woods 
and Forests, &c. (3°) Section through longitudinal 
axis of the Great Hall of Palace of Woods and Forests. 
(4°) Side elevation (from the Pont d’Iéna) of the 
Palace of Navigation. — (7°) Main elevation (towards 
the Seine) of the Palace of Woods and Forests. 


After these Galleries of Navigation, Woods and Forests, 
we skirt the right side of the Champ de Mars, where we 
meet the first of the palaces properly so called. 


O. Palace of Education, Teaching, Instruments ; 
and General Processes of Letters, Science and Arts 
(architect, M. Sortais) (see Phototype X VI.).—(1°) 
Plan of ground floor, showing iron construction. 
(2°) Transverse section through Hall. (3°) Garden 
Front. (4°) Detail of a vay of Garden Front. (5 ) 
Detail of broken Front. 

Note in this palace, which both on the ground floor and 
on the first story offers exhibitors a total superficial 
ground area of more than 27,000 square metres, the 
broken front formed of two small towers and a two-story 
vestibule with a great circular bay and balcony, the whole 
surmounted by a peculiarly shaped roof, a kind of 
torus crowned by a campanile rising to a height of about 
50 metres: the open superimposed porticos forming logyias 
decorated with paintings on each of the side facades 
(towards the quay and towards the garden of the Champ de 
Mars), and moreover, the economical construction, in 
which use is made of cement with iron ties, and which 
does not come to more than 110 frances per square metre 
covered. 

I must say, once for all that, in spite of a frequently ex 
treme richness of decoration, the construction of the tem- 
porary palaces on both sides of the Seine, the Trocadéro, 
the Champ de Mars and the Esplanade des Invalides, has 
been exceedingly economical, and this economy would not 
be one of the features least worth studying in this great 
architectonic effort called forth by the Exhibition of 1900. 
We shall even see, later, that this economy imposed by the 
General Commissariat has reached even the remuneration 
of the architects. 

But let us come back finally to our catalogue. 

P. Palace of Civil Engine eriiig aud Meai of 
Transport (architect, M. Jacques Hermant*) (see 
Phototype X VIT.).—(1°) Transverse section. (2°) Main 
Ek vation (Rotunda iB (3°) Detail of Ce ntral je ature 
(scale, 0°05’). 

Broad internal arrangements and a very happy impres- 
sion of careful design conveyed by the front on the Champ 
de Mars, which has a great monumental character, 


M. Jacques Hermant, the architect of the Nouvelle 
Caserne des Célestins at Paris and the architect of the 
French section at the Brussels Exhibition of 1897, is the 
son of M. Ach. Hermant, Hon. Cor. Member R.1.B.A. 
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are to be noticed in thi palace, of which the 
huge detail (7 m. 00) of the central feature has seemed to 
me to be interesting enough to be included in the 
collection ; not that details of this size and to this seal 
are rare in the offices of the architects of the Exhibition, 
but because it has seemed to me useful to give 


vea dea of 
the studies made in these offices even for ephemeral 


structures. In the facade of this palace a very beautiful 
frieze, set in a welcome architectural feature, is of the 
fine examples that are offered in the permanent or tem- 
porary buildings of the Exhibition, of the ever fruitful 


union of sculpture and architecture. 


R. Chateau d@ Eau and Palace of Materials and 
General Processes oy Mechanical and Clu cal I 
dustries, dc. (at the end f the ¢ a Vars) 
(architect, M. Paulin). (Pi X VITT.).—(1°) 

lan of the ground floor of the Chat Eau. (2°) 
Plan of first story of Chateaud’Eau. (3°) Plan of thi 
upper ‘and lower basins. (4°) Lo 
of the Chateau adEHau and basins. 5 Facade of 
the Chateau d@Eau and the side galleries of the 
Palace. 

In the still rudimentary condition of a part of these 
works under the direction of M. P n, I pref ibsti 
tute for my own impressions, which are necessai incom 
plete, a few notes which my honoured colle | been 


kind enough to give me on the Ch 
crowned by the crest of the Palace of E] 
to be, in combination with the latter, one of the great 
attractions of the Exhibition. 

“ The Chateau d’Eau, at the end of the Champ de Mars 








and in front of the Palace of Electricity, is separated from 
the latter by a gallery which extends the breadth of the 
varden and turns round on either side, in front of the 
Palace of Mechanical Science (Avenue de la Bourdonnais) 
and the Palace of Chemical Industries (Aven Sutfren). 
Within the space bounded by these three sides are placed 
the basins of the Chateau d’Eau, nd which are broad 
staircases of gentle slope, which will take the visitors to th 


level of the first story of the palace. The p feature 
of the Chateau d’Eau is formed by a large niche, 24 metr« 
in diameter) whence the water will issue f1 ix niche 
and a grotto placed 29 metres above the ground level of the 


Champ de Mars. The water spurts out as from a spring, 
and then falls a height of 11 metres, to spread like a torrent 
sheet on sheet, into a lower basin which is at the same time 
the reservoir of the water that is needed to work the 
machinery of the palaces. The whole extent of the basins 
is 120 metres long by 67 metres in greatest breadth. A 
cartouche with the monogram of the Re public, recompanied 
by winged genii, surmounts the arch of the gr 
groups represent the nymphs of the 
symbolise the benefits of water. In the evening strings of 
electric lights will illuminate the main architect 
and the cartouche, and the various water effect 
and jets, will be rendered luminous : 


niche 


springs, snow, ice, and 


al lines 
9 cascade 5 


th every 





hue.” 

S. Palace of Electricity } H ) 

(For the crests, see Phot I ( l 
plan. (2°) Plan of ground flovi 3°) J of first 
story. (4°) Section throu } ‘ . 
Perspective of the qreat hall. (6°) D l of u 
structure of crest. (7) ¢ 1) fe f ratt 
crest of front. (8°) Detailofa: l 9°) Various 
details showing the differe) L ti sof cl 
employed to light up the (10°) Main front 


above the Chateau @Eau. 

In this palace, surrounded on all sides and partly masked 
by the Chateau d’Eau, the architect, bines the 
science of an engineer with the talent of an artist, 





who ¢ 


has con 
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centrated his whole decorative effort in the upper part of 
the central hall. That is why he has given to this hall 
the form of a trilobate vault containing the great niche of 
the Chateau d’Eau. He has, moreover, surmounted it with 
a broad open-work crest with three great central features, 
so as to give during the day the impression of metal lace- 
work standing out against the sky, and during the night 
the appearance of lace-work of flame. In the centre of this 
scheme of decoration stands the symbolic figure of Elec- 
tricity drawn by two fantastic beasts and set against a 
metal sun of 13 metres in diameter. Besides, all this crest 
has been carefully studied so as to bring out the various 
effects of electric lighting, and to obtain for the Champ de 
Mars a new and striking decorative background. I may add 
that the great hall contains a first story, to which access is 
given by the stairways and porticoes of the Chateau d’Eau, 
and the numerous details put at our disposal by M. Eug. 
Hénard ought to enable us to form an idea of his work as 
. whole, 

Tl’. Salle des Feétes (in the Gall ry of Machine ry) and 
Gro i} f Agri ulture and Food-stufj's (architect, M. 
Raulin).—(1°) General plan of ground floor. (2°) 
General plan of jirst story. (3°) Section through the 
Salle des Fétes. (4°) Front of same. (5°) Detail of 


7 


ceiling of sanie. 

rheadaptation intoa Salle des Fétes of the central portion 
of the Machinery Gallery, that gigantic legacy of the Exhi- 
bition of 1889, will be one of the most original, and, let us 
hope, one of the most lastins creations of the Exhibition 
of 1900. In spite of the difficulties of every kind, the chief 
of which was the occupation almost to the very last 
moment of this gallery by the most varied organisations, 
the Concours Hippique and the Annual Salon, M. G. 
Raulin undertakes to endow Paris with a great and beauti- 
ful hall for the Award of Prizes, of which we have been up 
to now in some need. 


U. Palace of Woven Fabrics (architect, M. V. Bla- 
tte) (see Phototype XIX.).—(1") General plan. (2°) 
Front on Champ de Mars. 


This palace sa pendant to the Palace of Civil Engineer- 
ing and Means of Transport. Both have broad common 
arrangements imposed upon them. But the Palace of 
Woven Fabrics, situated between the Avenue La Bour 
donnais and the Champ de Mars, is traversed by a large 
vestibule (the Vestibule Rapp) and has two monumental 
fagades, one on the Champ de Mars and the other on the 
Avenue La Bourdonnais. On the ground and first floors of 
this palace, with arrangements for service on the base- 
ment and second tloor, will be numerous cafés and re- 
staurants leading on to a gallery eight metres wide, which 
opens upon the garden of the Champ de Mars. Great 
use has been made of steel in the actual construction, and 
this is seen in the facade on the Avenue La Bourdonnais, 
while the fagade on the garden of the Champ de Mars is 
covered with decorative features. 


; lace of Mines and Metallurgy (architect, M. 
Varcollier) (see Phototype XN.X.).—(1°) Plan of ground 
floor. (2°) Loi (3°) Section through 
dome. (4°) Front on C Mars. (5°) Front 

wrvallel te Seine. (6°) Front on Avenue La Bour- 


jitudinal section. 


amp ade 


Notice particularly in this palace, which reveals great 
conscientiousness of study, the broad open galleries of the 
facade and the great monumental dome whose broadly 
treated interior framework and exterior decoration are 
shown in the drawings V. 3 and 4. 

With M. Varcollier’s Palace of Mines and Metallurgy 
we have finished our rapid but fairly complete visit to the 
structures in the Champ de Mars under the auspices of 
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the General Commissariat and the Office of Architectural 
Works of the Exhibition of 1900; our harvest of designs 
is far less satisfactory as regards the structures on the 
Esplanade des Invalides, with which we will end these 
notes. However, on following the Seine from the Pont 
dIéna to the Pont Alexandre III through the Palace of 
Foreign Nations, I may be pardoned for having yielded to 
the appeal of friendly colleagues, the architects of the 
Palace of Belgium, and let myself be captivated by their 
studies of the Hotel de Ville of Audenaerde, built by the 
architect Van Pede about 1530 and reproduced conscien- 
tiously by them, as well as those of old houses, for the 
purposes of the Belgian Palace, and for having added some 
of these studies to this catalogue. 


W. Palace of Belgium (architects, MM. Acker and 
Maukels).—(1°) General plan. (2°) Main elevation. 
(3°) Elevation of front on the Quai d’Orsay. (4°) 
Ditto on Seine. (5°) Rear elevation. 
main front. (7°) Old houses adjoining Belgian 
Palace, plans and details. (8°) Old houses, details. 
(9°) Perspective view of the Hotel de 
Audenaerde. 

In the Esplanade des Invalides, the necessity of respect- 
ing the perspective of the dome, for which the Avenue du 
Palais and the Pont Alexandre III. have been planned, 
has forced the authorities to arrange the palaces on either 
side of the esplanade, leaving between them an avenue 
which is the continuation of the Avenue du Palais and 
the Pont Alexandre III. Two half palaces at each end 
and two palaces in the central portion, occupy the espla- 
nade, and are the last structures which I shall mention. 


X. Palace of National Manufactures and Porticoes 
in the Gare des Invalides (architects, MM. Toudoire 
and Pradelle) (Phototype XXI.).—(1°) General plan 
of ground floor. (2°) General plan of first story. 
(3°) Elevation of galleries to the quay (towards the 
Rue Fabert). (4°) Elevation of palace to esplanade. 
(5°) Tops of the great pylons. (6°) Detail of the 
angle of the pediments. (7°) Caps of porticoes. 


With their broad porticoes, with richly decorated archi- 
tectural features, these Palaces of National Manufactures, 
of the ornament of which I am glad to offer you some 
details, are well fitted to the purposes for which they are 
intended, which is to house the industries of luxury, and 
they do great honour to MM. Toudoire and Pradelle. 

I should have liked to submit likewise for your appre- 
ciation the two palaces in the central portion of the 
esplanade, one of which, the Palace of Decoration and 
Furniture (architect, M. Esquié), is only represented in 
this catalogue by a longitudinal section, giving a very 
poor idea of its rich entrance feature (Y, 1), and by its 
esplanade front (phototype XXIII.); and the other, the 
Palace of Various Industries, is by MM. Larche and 
Nachon. Unfortunately urgent business affairs at the 
time of sending off this collection prevented me from 
obtaining from the oftices of these architects the drawings 
which I had asked them for on your behalf. However, I 
must say here that the charm emanatiug from this last palace, 
whose ornament, borrowed from our French flora, and as 
it were softening down the lines of the architecture, for 
which sometimes it manages to substitute itself, promises 
to render the building one of the most admired works of the 
exhibition. 

With M. Tropey-Bailly * we have been more fortunate, 
and to him we owe the last numbers of this catalogue. 


* M. Tropey-Bailly is the nephew of our late regretted 
colleague, Ant. Bailly, Hon. Corr. Mem. R.I.B.A. 
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(6°) Detail of 
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Z. Palace at end of Esplanade, Ceramics, Crystals, 
and Glass-work (architect, M. Tropey-Bailly) (see 
Phototype XXII.). (1°) General plan of ground floor. 
2°) General plan of first story. (3°) Elevation on 
central street of the Esplanade. (4°) Elevation 
looking on the Invalides. 


In this palace, as indeed in all the others, we see, with 
a seeking after originality, the justification of the use of 
decorative sculpture, both as an ornamental feature and 
as a crowning feature, particularly in a great and exceed- 
ingly well-treated frieze on the Invalides front; yet the 
architectural lines, well thought out, present their full 
value in the midst of all this richness, and leave a real 
impression behind on the visitor who leaves this last 
palace somewhat fatigued, but struck with wonder at such 
refinement and luxury. 

Here these notes will end, and if, in dealing with the 
palaces of the Champs Elysées—structures which will sur- 
vive the Exhibition of 1900—we may have evoked the 
memory of the pomp of Louis XIV. and a monarchical 
France, reflections of quite a different character pass 
through our minds as regards the numerous palaces of 
ephemeral construction, which will disappear with the 
exhibition that saw their inauguration. Throughout all 
the conscientious work,in the heart of which is paramount 
the influence of the school in which, without exception, 
all the architects of the Exhibition and their collaborators 
have been trained, we are bound to observe, especially in 
the richness of the decoration and the exuberance of the 
sculpture, as it were a certain exoticism, as it were a 
reflection of certain architectural styles that have come 
ready moulded from the furthest East; these palaces give 
rise to thoughts of colonial France and its art, so different 
from ours. 

One last word. I have spoken of the economic con- 
ditions in which, in spite of their ornamentation, the 
palaces on the Champ de Mars, the Esplanade des In- 
valides, and generally all the temporary buildings of the 
Exhibition have been erected, and I have given you to 
understand that this economy reached even to the remu- 
neration of the architects. Permit me, gentlemen, without 
insisting on this point, to pay some homage to my French 
colleagues, by transcribing a few lines on the subject from 
an official report addressed to the President of the 
Republic. 

“In conformity with precedent,” writes the Minister of 
Commerce and Industry, “the remuneration allowed to 
the technical staff is fixed and comparatively small. The 
chiefs of offices, men in possession of tried skill, who nearly 
all have attained to reputation, would easily find higher 
remuneration in private work. The zeal with which they 
devote themselves to the service of the State is only the 
more meritorious.” * 

It only remains for me now, Mr. President, gentlemen, 
and honoured colleagues, to thank you for the attention 
which you have been kind enough to bestow on this long 
exposition of works in course of completion for the 
Exhibition of 1900; and thinking of the importance which 
the Royal Institute of British Architects has always 
attached to different methods of manifestation of architec- 
tural design, whether in treatises like the one published 
some years ago by my old companion at the Ecole des 
Beaux-Arts, Mr. R. Phené Spiers, or in addresses to 
students, such as the one delivered a fortnight ago, by the 
honoured President of this Institute, I sincerely hope 
that this collection of designs may be of some use to our 
young English colleagues, students of this Institute. 


* Report of M. Henry Boucher, Minister of Commerce 
and Industry, 10th June 1898, Paris. Impr. Nat. p. 7 
(not published). 
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CHRONICLE. 
M. Charles Lucas’ Paper. 

The Paper on the Buildings of the Paris 
Exhibition read at the General Meeting last 
Monday attracted an audience so numerous as 
to tax to the utmost extent the resources of the 
Institute in the way of seating accommodation, 
or even of standing room. The author, M. Lucas, 
one of the best known and best esteemed of the 
Institute Corresponding Members, rece ived a wel- 
come the warmth of which bore eloquent testi- 
mony to the high regard in which he is held, 
and to the unanimous appreciation of his always 
willing service to the Institute and courteous aid 
to individual members. Among the numerous 
visitors present were Colonel Herbert Jekyll, 
Secretary of the British Royal Commission, and 
Mr. I. Spielmann, Secretary of the Fine Arts 
Committee. Space permitted of the hanging 
of scarcely half of the handsome 
drawings and photographs of the various build- 
ings presented through M. Lucas by the archi- 
tects engaged on the Exhibition works. The 
whole, however, are permanently deposited in 
the Library, where members and others in- 
terested may inspect them at their leisure. M. 
Lucas delivered his Paper in French, and mainly 


without following the wording or the sequence of 


the text as printed on foregoing pages. Conse- 
quently copies of the translation prepared of the 
original and distributed among the audience were 
not of much assistance. The author’s enuncia- 
tion, however, was so beautifully clear and distinct 
that those able to read the language fairly well, 
though ordinarily finding it difficult to understand 
when spoken, were able to follow the lecture with 
pleasure and comprehension. 

The Secretary, as Editor of the Journat, has 
received the following letter : 


12, Norfo Street, 


20th Febru 
Well-chosen words gave 


Strand, W.C. 


1900. 


Dear Mr. Eptror, 


expression, last evening, to the indebtedness of 


English architects to M. Lucas for the many and 
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valuable 
to time 
R.LB.A,. 
in Paris. 

There are, in addition, many English students 
who, like myself, having profited by his valuable 
counsel when in Paris, owe a debt of gratitude to 
M. Lucas for his ready information, always most 
courteously afforded in response to enquiry. 

[ am sure I am but expressing the hopes of all 
such when I add a hearty wish that M. Lucas 
may long be spared to hold this honourable posi- 
tion in relation to the Royal Institute, and further 
that this year’s “ Universal Exhibition ”’ may be 
successful beyond the aspiration of its most ardent 
promoters and architects. 

I am, Sir, yours faithfully, 
Francis Hooper. 


literary contributions he has from time 
been the medium of conveying to the 
as its Honorary Corresponding Member 


Congress of Architects 1900. 


The President announced at the Meeting last 
Monday that arrangements were in progress for 
holding in London this year a Congress of Archi- 
tects, under the auspices of the Institute. It is 
proposed that the Congress shall take place in the 
third week in June, opening with a Reception in 
the Institute rooms on Monday the 18th, and 
closing on Saturday the 23rd June. ‘The fune- 
tions will include the reading of Papers on subjects 
of practical value connected with architecture, 
visits to places of interest in London and 
neighbourhood, a Conversazione, and the Annual 
Dinner. The date of the Presentation of the 
Royal Gold Medal, originally fixed for the 27th 
June, has been changed to the 18th June, so 
that the function may take place on the first day 
of the Congress. The Annual Dinner will be held 
on Friday the 22nd June. The President hoped 
that members would assist to the best of their 
ability in making these proposals known to their 
friends not only in London but in the outlying 
parts of the home district and in the provinces. 
It was desired to attract to the Congress archi- 
tects from all parts of the United Kingdom, 
whether belonging to the Institute or not ; and not 
only architects, but members of the public who 
were in sympathy with their art. The aim was 
to make it a public Congress, to bring the subject 
of Architecture more prominently before the 
people, and endeavour to awaken some popular 
interest in it. 


Prizes and Studentships 1900-1901. 

The pamphlet containing full particulars of 
the Prizes and Studentships for 1900-1901 will 
be issued to members with the next number of 
the Journat. The following is a brief sum- 
mary : 

THE Essay MEDAL AND TWENTY-FIVE GUINEAS, 
open to British subjects under the age of forty.- 
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Subject: The Comparative Desirability of the 
Formal or Irregular Treatment of Street Archi- 
tecture in large Cities. 

THe MEASURED Drawincs MEDAL AND TEN 
GUINEAS, open to British subjects under the age 
of thirty Awarded for the best set of measured 
drawings of any important building—classical or 
medizval—in the United Kingdom or abroad. 

THE SoANE MEDALLION AND ONE HuNDRED 
Pounps, open to British subjects under the age 
of thirty.— Subject : Design for a Club House in 
a large City. 

THE PUGIN STUDENTSHIP : SILVER MEDAL AND 
Forty Pounps, open to members of the archi- 
tectural profession (of all countries) between the 
ages of eighteen and twenty-five.—Awarded for 
the best selection of drawings and testimonials. 

THE Gopwin Bursary: Srrver MepAL AND 
Forty Pounps, open to members of the archi- 
tectural profession without limitation of age. 
Awarded for the best selection of practical working 
drawings, or other evidence of special practical 
knowledge, and testimonials. 

THE OwEN-JONES STUDENTSHIP : CERTIFICATE 
AND Onr HunprED PounDs, open to members of 
the architectural profession under the age of 
thirty-five.—Competitors must submit testimo- 
nials, with drawings exhibiting their acquaintance 
with colour decoration and with the leading 
subjects treated of in Owen-Jones’s Grammar of 
Ornament. 

THE Trre Prize: CrRTIFICATE AND THIRTY 
PounpDs, open to members of the architectural 
profession under the age of thirty. —Sudyect : 
Design for an Entrance Gateway toa Public Park. 

THE GRISSELL GOLD MEDAL AND TEN GUINEAS, 
open to British subjects who have not been in 
practice more than ten years.—Subject : Design 
for a Timber Footbridge across a Stream. 

THE AsHprIreL Prize: Books vatur TEN 
Gutneas.—Awarded to the student who distin- 
euishes himself most highly in the Institute Final 
Examinations 1900. 

THE ArtHUR CATES Prizes: Books VALUE 
Ten Gurneas.—Presented by Mr. Arthur Cates 
at each Final Examination to the Student (pass- 
ing the examination) who submits the best set of 
Testimonies of Study together with certain ad- 
ditional drawings. 

Copies of the pamphlet may be obtained at the 
Institute, price threepence each. 





An Associate at the Front. 

The Secretary is in receipt of a letter from Mr. 
Geo. A. H. Dickson [4.], who until the outbreak 
of the war held the post of Diocesan Surveyor of 
Pretoria. Mr. Dickson writes from Potgeiter’s 
Drift Camp, under date 22nd January, that he is 
commanding a squadron of Bethune’s Mounted 
Infantry, “‘ part of the relieving column proceed- 
ing to Ladysmith vid Colenso and Potgeiter’s 


”? 


Drift under Buller.” He hopes to be in Johannes- 
burg and Pretoria as soon as the English troops 
enter. Mr. Dickson’s military training began in 
the Artists’ Volunteer Corps, and he afterwards 
held a commission in the militia. 


REVIEWS. 
CHURCH DEDICATIONS. 
Studies in Church Dedications ; or, England’s Patron 


Saints. By Frances Arnold-Forster. 3 vols. 80. Lond. 
1899. [ Messrs. Skegffington & Son, Piccadilly. 


Set forth with all simplicity and modesty as 
this work is, yet it needs but a brief examination 
of its three volumes to convince the reader of the 
patient and painstaking labour which has been 
devoted to its preparation. It is, indeed, difficult 
to estimate the amount of special reading, of 
reference, of correspondence to which its pages 
bear witness ; but besides these efforts, necessary 
to the collection of a mass of information in 
tracks little frequented, there has been also the 
careful, well-directed labour by which a clear 
intelligence with a talent for organisation can 
place the reader in the position to get quickly at 
the particular item of information which he desires 
to pick from the mass. 

When in the preface the author writes, “ they 
do not profess to be more than studies,”’ it is clear 
that she has become well aware of the extent and 
perplexities of her subject; and when she adds 
that “ they are the outcome of conscientious and 
careful labour,” no critic will be disposed to 
question the justice of the claim. 

The dedication names found in England (only), 
which are here dealt with, are in all about six 
hundred, many being, of course, repeated in various 
parishes. 

These names are carefully classified, to begin 
with, into divisions, under some fifty heads, such 
as “ Scriptural Saints,”’ “ Holy Angels,” “ Soldier 
Saints,” ‘‘ Virgin Martyrs,’ “ Founders of Re- 
ligious Orders,’’ ‘* Archbishops,’’ “ Bishops,”’ and 
so forth. There are special divisions, too, for such 
groups as “ Irish and Welsh Saints in Cornwall,’’ 
‘‘ Scandinavian Saints,” “ Saxon Ladies,” “ English 
Kings,” ** Double Dedications,” &c., whilst at the 
end comes an interesting chapter on “ Lost, 
Doubtful, Spurious and Untraceable Dedications.’ 

Under each of the several heads are gathered 
into a chapter brief but pleasantly written 
notices of the lives of the included saints, and 
of the traditions gathered round them; and the 
value of these notices is enhanced by the copious 
footnote references to the sources from which 
these accounts are drawn. 

Such is the material which occupies the two 
first volumes. But the contents of these two 
volumes, however useful in themselves thus 
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classified, would but imperfectly serve the author’s 
purpose were it not for the admirable cross-index- 
ing of the third volume. This is devoted to three 
‘‘ Appendices,” which are really three exhaustive 
indexes. The first is a ‘ Statistical Summary,”’ 
which, whilst showing how many churches are 
dedicated to any one name, shows also whether 
the dedication is pre-Reformation or modern, as 
well as the volume and page in which the descrip- 
tive notice is to be found. The second appendix 
is an appendix of parishes, with columns for the 
dedication, the county, and the diocese; whilst 
the third appendix forms another index in which 
the names of the saints are placed in alphabetical 
order, and each heads a list of the parishes in which 
a church is dedicated to that saint. 

By this arrangement it is made absolutely 
simple to arrive at all the information which the 
book can convey on the subject of any particular 
dedication in any parish in England, And it may 
be said to go beyond this, because where more 
information is wanted than it would be within the 
compass of a work of such moderate size and cost 
to offer, the author puts the reader in touch with 
other sources of information. 

I think that in thus explaining the construction 
and method of the work I have done enough to 
show every architect who has to do with churches, 
and especially country churches, that it is one 
which he may welcome to his shelves. This is a 
subject almost certain to crop up in his labours, 
and almost equally certain to cause him consider- 
able trouble in inquiry and research ; often when 
the time can be ill spared. With this book at 
hand there is hardly a question connected with 
English hagiology which he cannot in five minutes 
put himself in the way of solving. 

J. D. CRACE. 


LEGAL. 


London Building Act—Claim for Exemption. 


THE CRYSTAL PALACE COMPANY . THE LONDON COUNTY 
COUNCIL. 

This was an appeal by case stated from justices of 

London, and heard in the Queen’s Bench Division on the 


7th February, before Mr. Justice Channell and Mr. Justice 
Bucknill. Informations were preferred on behalf of the 
Council against the Crystal Palace Company, the appellants, 
charging them with erecting at the grounds of the Crystal 
Palace certain buildings to which Part VII. of the London 
Building Act 1894 applied—to wit, a 22-stall stable, a 


loose-box, stabling, and harness-room, a forage store, and 
oftice, and a shoeing forge—without having obtained the 
approval of the Council, required by the Act and the Act 
of 1898 amending the same. The Crystal Palace was re- 
erected by the appellants upon land acquired by them 


under the powers conferred on them by Royal charter in 
the year 1853. In addition to re-erecting the building the 
appellants laid out portions of the lands as gardens and 
recreation grounds, and from time to time erected on the 
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lands conservatories and buildings, in some instances 
physically connected with, and in others detached from, 
the main building. The stables and other buildings in 
respect of which the information was preferred were erected 
in May and June 1899, for use in connexion with land laid 
out by the appellants as a polo-ground. The buildings 
were situated about a quarter of a mile from the main 
building. By section 21 of the Crystal Palace Act 1881 
it was provided that **the main building, conservatories, 
and waterworks of the company, and the conveniences and 
other works immediately connected therewith, shall be 
exempted from the operation of Part I. of the Metropolitan 
Building Act 1855, and of any other Act amending the 
same, but this exemption shall not extend to any dwelling- 
house or building except as aforesaid upon any part of the 
property of the company.” The Metropolitan Building 
Act 1855 was repealed by the London Building Act 1894, 
but by section 218 it is provided that where in any Act or 
document the provisions of the Act of 1855 are referred 
to, such Act or document shall, with the necessary modifi- 
cation, be read as if the corresponding provisions of the 
Act of 1894 were therein mentioned, instead of the provi- 
sions of the repealed Act. The justices convicted the 
appellants. 

Mr. Freeman, Q.C. (Mr. R. C. Glen with him), for the 
appellants, contended that the stables were exempted from 
the provisions of the London Building Act by virtue of 
section 21 of the Crystal Palace Act, because they were 
‘*immediately connected ’’ with the objects for which the 
Crystal Palace was re-erected and the grounds laid out, 
which included the amusement and elevation of the people. 

Mr. Avory, for the respondents, was not called upon to 
argue. 

The Court dismissed the appeal. 

Mr. Justice Channell said that ** works immediately con- 
nected therewith ’’ meant works connected with the main 
building— that is to say, the physical structure, not the 
objects of the appellant company. The polo pony stables 
being a quarter of a mile away from the main building 
were not connected with it in the sense intended in the 
Crystal Palace Act, and were, accordingly, not exempted 
from the provisions of the London Building Act. 

Mr. Justice Bucknill concurred. 


MINUTES. VIII. 

At the Eighth General Meeting (Ordinary) of the Session, 
held Monday, 19th February 1900, at 8 p.m., the President, 
Mr. William Emerson, in the Chair, with 39 Fellows 
(including 15 members of the Council), 61 Associates 
(including 1 member of the Council), 3 Hon. Associates, 
and numerous visitors, the Minutes of the Meeting held 
5th February (ante, p. 148) were taken as read and signed 
as correct. 

\ Paper by M. Charles Lucas (Hon. Corr. M.) entitled 
* Nores suR LEs Panats pE L’ Exposition pE Paris EN 
100,"’ having been read by the author, and explained by 
means ot a large collection of illustrations presented 
through him to the Institute, a vote of thanks was passed 
to M. Lueas by acclamation. 

The thanks of the Institute were also accorded by 
acclamation to M. J. Bouvard, Director of the Architec- 
tural Works of the Paris Exhibition, and to all the archi- 
tects connected with the Exhibition who had joined in 
presenting to the Institute the collection of drawimes 
illustrating M. Lucas’ Paper. 

The President having announced that a Congress of 
Architects would be held in London next June under the 
auspices of the Institute, the proceedings closed, and the 
Meeting terminated at 10 p.m. 











